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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal iguacse the Prince of WALES. 
Her Royal Hig ness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 

ee sident—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


The PUBLIC CONCERT of the Institution will take place at 
the QUEEN’S CONCERT ROOMS, HANOVER SQUARE, on 
SATURDAY, the 23rd inst., commencing at Two o'clock. 

There will be be a complete Orchestra and Chorus, formed by 
the | gag and the late and present Students of the 

cademy. 

aaah by apy ray — HULLAH. 

ngle tickets, 5s.; family tickets, to admit four persons, 16s. ; 
to be had of the Musicsellers ; at the Hanover-square Rooms ; 
and at the Academy, 4, Tenterden-street, Hanover-square, 
By order, JCHN GILL, Secretary. 


P ti SeSee eer SOCIETY 
IMPORTANT NOTICE. 


The Directors of the Philharmonic aie, being most anxious 
to make the Concert in 
“HONOUR OF BEETHOVEN” 
As attractive as possible, have, in consequence of various unfore- 
- circumstances, determined to POSTPONE it until the 
following 
MONDAY, JULY lith, at ST. JAMES’S HALL, when 
Mdlle. CHRISTINE NILSSON, 
Miss EDITH WYNNE, 
Mdile. DRASDIL, 
. W. H. CUMMINGS, 
Mr. SANTLEY, 


AND 
Mdme. — or GODDARD 


appear. 
They feel sure that these arrangements will meet the approba- 
tion of the Subscribers. All Tickets issued for Monday, J 


4th, will be available for this occasion. Stalls, 10s. 6d. and = 
tickets, 5s, and 2s. 6d. 
STANLEY LUCAS, Secretary. 


By order, 

A SOCIETA LIRICA, BELGRAVIA.—DRESS 
REHEARSAL this ea Evening, of ZELMIRA (10 
ieces); ROBERT LE DIABLE (1); PRECIOSA (entire) ; 
{ARCH AND PILGRIM’S CHORUS, from ‘“Tannhiiuser,” 
pe gy At Half-past Nine, Grosvenor- 
a t, Amateurs and Artists, Leader, 
LLA. 











ens, Band and 
uziau. Director, J. 





HE FERDINAND LUDWIG will shortly give 

a CONCERT at the Hanover-square under the 
immediate patronage of Her Royal Highness the Duchess of 
CAMBRIDGE. Further particulars will be shortly announced. 





f be ANEMOIC UNION (under the direction 
of Mr. Lazanvs), consists of the following eminent Instru- 
mentalists from the opera orehestras, Philharmonic and Sacred 
Harmonic Societies, &c. &. Flute, Mr. Henry Nicholson ; 
Oboe, M. Barret; Clarinet, Mr. Lazarus; Horn, Mr. T. E. 
Mann; Bassoon, Mr. Hutchins, and Pianoforte, Mr. W. 
Shakspeare, R. A.M. ; Vocalist, Maine. ‘Thaddeus Wells. 

Mr. Lazarus begs to inform Secretaries of Musical Societie 
Literary and Scientific Institutions, Directors of 
Concerts, Concert Agents, &c., that the Fourth Annual Tour of 
the Aygmoic Union will commence in September, 1870. 

Complete Programmes can be given, or Mr. Lazarus will be 
happy to offer the services of the Anzwoic Unton to assist in full 
Orchestral Performances, or in Chamber Concerted Music. 

Terms for one or more Concerts ate be known on application 
to Mr. Harry Nicuotsox, 19, Halford-street, Leicester. 


.. PS a gatlhab ggg COTTELL’S SUMMER 
T TO a i x 
CER’ anagers desirous of engaging LA 
Culars, and 





Cottell’s Company, address, F. Weber, Sec., 
House, Bayswater, W., who will forward parti 
opivions of the press upon the Winter Tour. 





N ISS SOPHIE FREEMAN (Soprano), from the 

Conservatoire, Brussels, is open to En ents f.r 

Concerts and Oratorios. 6, Grove-terrace, Bradford, Yorkshire. 

ISS BERKY-GREENING requests that all 

communications relative to Concert engagements, Les- 

sons or Oratorios, for town or country, be addressed to her, care 
ef Messrs. Chappell, 50, New Bond-street, London, W. 


M*: J. AUGUSTUS HUGHES (Soprano). 
Lassons 1x Votcz Propuction axp VocaLisation, 
according to the Italian Method, 

TeacuzgR also OF THE PIANOFORTS. 
Address—21, Harrington-street, Mornington-crescent, N.W. 


R. HARLEY VINNING will sing L. Emanuel’s 
new song, “The Charm,” at his pri 











ISS KATHLEEN §8. COPELAND, of the 

Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, S8.W. 





ONDON OPERA, CONCERT, and CHOIR 

AGENCY.—The leading English and Foreign artistes may 
be engaged for Opera, Oratorios, public or private Concerts, 
musical parties, &c., in any part of the United Kingdom. 
Societies, concert givers, managers, and entrepreneurs generally, 
will find that their business can be transacted through the 
medium of the Agency with the least possible trouble to them- 
selves, with the greatest possible despatch, and at no extra ex- 


mse. En ents are also made for the Continent and the 
Eotonies — udall, Rose, Carte, and Co, 20, Charing-cross, 
London. 





ANTED A SITUATION AS RESIDENT OR 

DAILY GOVERNESS to young children, or would 
take a situation in a Preparatory School, with a view to 
partnership. Address, E. B., Miss Taylor, 62, Lamb's Conduit- 
street, Russell-square. 


CRAMER'S NEW HARMONIUMS. 


RAMER'S NEW HARMONIUMS, on the 

American system, and usually called American Organs, 
are free from the hard and nasal quality of the ordinary Instru- 
ments. They are remarkable for a round, flowing tone; 
approaching that of the organ more closely than any other 
instrument of the class. In the manufactory at Camden Town 
the most recent machinery has been erected, and Craugr & Co. 
are thereby enabled to supply very superior instruments at 
prices much lower than hitherto. 








* PRICES :-— 
Black Walnut or 0: 
pe test or OR. } Knee Swell, 5 Octaves, £12, 
2 Stops, 1b. 
x Stops, 22. 
” ” ” 6 Stops, ” 28. 
Rosewood or Walnut, 99 8 Stops. ee 34. 
CRAMER’S 


PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


(The largest in Europe, ) 
207 anp 269, REGENT STREET, W. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Freejby Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon : 





Address; for Concerts, Oratorios, &c., 28, Old 





Sixth thousand. Price $s., bevelled cloth. Illustrated. 


ISTORY OF THE PIANOFORTE, with an 
Account of Ancient Music and Musical Instruments, by 

Kpaar BrinsMEaD. 

*«Contains the créme de la créme of the subject.”—Evaminer, 

“The subject is well handled in a popular form,”—G@raphic, 

* Serviceable and pleasant.""—Daily Telegraph, 

“Interesting.” — Echo. 

‘* Every one interested in music will read this valuable little 

book.”—Musical World. 

“ Most interesting.” —Court Circular. 

*«The best account of the piano.”— Morning Advertiser. 

Casseit, Perrsr, & Garry, London and New York. 


“JRISH DIAMONDS,” ‘‘MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Wits Pars for the Pianoforte. 


Cuantizs Jerrerys, 57, Berners-street. 











- H! MY HEART IS WEARY” (new Song 
by Kate Lucy Ward, composer of “The Weaver”), 


sung with! great success by Miss Banks, Wasrxes & Co., 16, 
Hanover-street. 





" E IS UPON THE LONELY DEEP” (new 
Song by Kate Lucy Ward, composer of “ The 


Weaver”), sung with great success by Mdille, Drasdil, 
WEEKES &'Co. 


NURSERY RHYMES; 


WITH THE 

TUNES TO- WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 

EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 








Lonpon 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





PAce 12s., in handsome gilt cloth, red edges, 

THE ROUNDS, CATCHES, AND CANONS 

OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 

SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 

- Tun Rev. J. POWELL METCALFE. 

The Music Selected and Revised, 


Axp ax Intnopuctony Essay ox Tun Rism a T pacenats or 
tus Rounn, Caton, axp Canon; 


Atso Biognarnicat Notices Or tax ComPposEns, 


Written by 
EDWARD F. RIMBAULT, UL.D., 


cademy of Musi a Sroshiees Doe: 
Ma ae Se dea Ra, 


rin the Royal College of P &e. 





CRAMER & CO., LIMITED, 201, Recent Stazer, W. 





Dé. STOLBERG'S VOICE LOZENGE.— 
affections of ant canis Ot ck Seas eee 
of a century, and the received 


Statesmen, fully establish virieee ‘No Vocus or 
its oO 

Sy Soald without this invaluable . To 

Retail Chemists in the United 





CRAMER AND OO. LIMITED 
\ 201, REGENT STREET, W. 







Public 
be obtained of all 
Kingdom, - 
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A TREAT TO EVERYBODY. 


G EYELIN’S TAPIOCA BOUILLON, 
J A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 
. GRANULATED TAPIOCA, 

For Puddings, Custards, or thickening Broths, &c. To be had 
through all wholesale and retail grocers and chemists, Sole 
Manufacturers, Grretin & Co., Wine and Foreign Produce Mer- 
chants, Lelgrave Mouse, Argyle-square, Kiug’s-cross, London, 
W.C. 

She rry, Port, Champagne, 24/., Be +» 86/., 40/., per dozen, 

Claret, Burgundy, Hock, 12/., 18/., 24/., 80/., 

Old East India Madei ira, 54/., 0). 80/. 


These wines are warranted genuine. 


“XENIA 


NEW SCENA. 


” 
” 





SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


From tne “Times” or June 29. 


“Last not least Mdile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavorior Msiden,’ 
two of the themes of which have all the graceti ow iquaint 
eharm of national melodies.” 


From tur ‘Dairy Terzcnarz oF June 30. 


** Mdile. Nilsson also made a great effect in a Scena emiitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to prophesy popularity, and which on this 
occasion was most vociferously encored.” 


On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





E WwW > & 2 | aay 


The Story of a very Naughty Boy ........ Leigh 
When my thirsty Soul I steep ....T. M. Mudie 
Lime Trees by the River...... G. A. Macfarren 
Star Crowns of Heaven ............‘Tiddemann 
Parted . ee evene Rosa Barton 
Cramer & Co, Limited, 201, 1, Regent. -street, W. 


2 C80 09 Com 
ccoooon 


EW SONGS BY JULES BENEDICT 








‘*HALOYON DAYS.” 
*“ BOCCHINA.” 

“ON THE MOUNTAINS.” 
Wonrps by tons Hox. Mas. NORTON. 

Composed for and sung by 
CHRISTINE NILSSON. 
Post free for 25 stamps each. 
Caamer & Co., 201, Regent-street. 


MDLLE. 





BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & 00.'S BRIGHTON BRANCH, 
64, WEST STREEi. 








BONG S. 


SEaES, hed s 
Angel land ...... 


A oice from the Ucean (3). occ edbed 
Calm and storm (A Contrast N 53 a 

Daughter of the Snow (‘‘ The Snowdrop”) « 
Go, forget me .. ‘ 
I would I were a child again ‘ 


Land of my love . . 

Little cares the Robin. "Song (s > (Sung by Malle. L Gillies) 
May time (s) ... . 

Parting, The (Her last words at) 46 0433.8 

Rocked in the cradle of the deep (B) . 
She wore a wreath of roses .... oe 
Wby chime the bells so merrily (The ‘New Year's come) .. 


GABRIEL, VIRGINIA. 


Breeze and the harp, ad in Cand D (s) .. 
Lily Graeme. Scotch So 

Little Golden Hair (At Venice) in! D and # e. 
Regret thee! ......sseee0. * 
Separation .......055 06 se cbobes 


SMART, x, 

am be her dreams (c) . 

Charge, Chester, charge (B ® 
Day is done, The .c $6 00 68 
Do you think of tie days that) are gone, Jeanie. cobe 
Hopes of my heart . § 00600600 0 sb eeee 
In the sunny hours of May .. eo ccee 
I dream of thee at morn, in A flat (3 (x  . 
Ditto, in F (c) . 
I'll tell ‘ou W y Ta like to be ‘a rose.. 
I stood ide a streamlet (c) .. é 
Look from thy lattice, in . () 
Ditto,inD .. 
Miumesinger’s dream ‘o b) 

Magic of a Flower, _ F.. 
Ditto, in E flat (B) . 

O do not chide me dosh gs 
U d Love and the new, The . 
O tell me, shall my 88 - mine . és 
Paquita, fu i flat (2 ?),.. 43% 
Ditto, inC ... co ceee 

Priez pour Elle (Young Eumeline) (c ic ). oe 
Pure in heart shall meet deca = @ () 
Rose of May .... 65 3006 
— Maiden, The ... bee 

Spinning Wheel, The (c) .. 60-00 00 66:08 60.6% 
Sir Brian the Bold AG) 08.65 6006 66 003400 08:40 680068 50:66-58 
Soldier’s Wife, The .. 
he night | silver ight beautiful ‘night (a E ‘flat 


















Tell me, sweet Zephyr e).: 

The Broken Ring. Song (c) 
Thinking of thee (c) .... 
Through every Phd and change (c 
Two names, The . é 5 
Waiting for the Spring ( (ce) ‘ oe 
Young Emmeline (Priez pour ’ Elle) (c) :. 


HATTON, J. L. 


A maiden stood upon the shore (s), (sung mdi 0s 
Parepa) .. ee 
Messenger, The, (a, (sung by Pischck) . $0 6000.60.86 
Cariole, The, or Christmas sleigh ride .. $60-00bseees 
Revenge (B), (sung by Staudigl) .. eoee 
Come live with me, and be my love, ‘in B flat in). cece 
Ditto, in G, (sung by Signor Mario) . oe cccoce 
Good- bye, sweetheart, good-bye, inC . ooeee . 
Ditto, in E flat (1) . ee 
Ilow proudly they ll hear of this at home... bode 6086-d05008 
King Christmas (B) .., 
Man of War (2), {eung by Herr Formes).. 
Under the ood tree, in F (Robin Hood) (x). 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who bringeth me fresh flowers — 8 i eoceee 
I dreamt I was a child again . ° 
Pauline’s Song.. 
Hope, sweet hope 
Sing no more .,. 
The Cariole ..... 
The Bridal morn. 


SULLIVAN, ARTHUR S8. 
Where the bee sucks (from weepnncquyetn aes 5 = 


D flat (s) 
flat (sung ‘by Miss Banis).. os 
Bride from the North .........sesceeeeee cece 


GOUNoD. 











Bear him forth (‘‘ Irene”) in E (s),. 
Courtly dove, in A and G (a), (sung by Mame. sat 
Fair the rose of eve is blowing (‘‘ Irene”) in B and G ) 
Fairer than the morning . 
Far greater in his lowly state ‘ Trene") in Dana c @. 
ab en a an be he left me ig e”) in re ° 
Gold and gray, in F and D os 
Hast thou the young day ‘blushing: ("rene ne”) . E 
flat and C (s) .. ve ceee 
Hero to Leander, in Dana C . ee 0e6esd cove 
Lark Song, The, in A and € (6). bE De eBRSE ses 06 SoZbadicce 


Le Soir. “Poesie de A. Lamartine. English ‘and French 


She alone charmeth my sadness, in G and E (8). praia 
BLUMENTHAL, J. 


Se lige Mame. Sherringte O).s. wpeh rie 
8), y e. OD) se eees 
Ditte, inc thy latte, ane 


Dpitee ve me back my heart, in G (3) 60 66 be 00 6b dé 00 
ty a Parepa,.....s00. 
; in F minor (2), Servperercetereee teereren 
yp — Ag tee os (), 
(sung by Mr. Sims Reev a © pe.0ees 
Stars in heaven (1) .. ese 
They are are vt dead, but t slee 


Sainton-Dolby) 6665645666 S60 
When we are parted (7).......... 


eee ee ee eens 








bo O2 DO bO OO CO 9 BD 09 OD O89 Co @ 


occ 08 


ORO CORON RSRORS BO CO bO NO HO BO PO BO BO NO BD BO RO PO PO BO NO BO NO BOBO HO PO BO PO CO ND 


RO BO BO BO CO BO CO bO DO bo BO BO bo bo bo bo CO BO CO to 


conor 


oe DOE LOR DOD 
oo @aco oacoaesoo 


CRAMER & CO. LIMITED, 


201, REGENT &TREET, W. 


moanccoaccocoo™ 


ooooo 


v4 
° 


AROAAAAR CAVBVMARARAAAGAVWMRAAABAAGDBASAAWAOH 


ASRAARARPSCASCABGSBVSAABRASACASCOGH 


_— Fe) 


oso ooo cocoaecoeo 
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SONGS OF THE RHINELAND, 


—rrrre ee 


G TUDENTS’ SONGS 
BveGHESs SONGS 

ROL TERS" SONGS 

VY OLESLISDES 

GELBOrED with special Symphonies and Accom. 


paniments by ALBERTO RaNDEGGER. 


bag mn | by L. H. F. pu Terreavx, 
German words attached. 





Now Published. 


TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG, (Sie sollen ihn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergescli. | 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


chen. 
9. THE FORGET: ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
11. HOME BELOVED, (Lied eines Landmanns in 


rete 
12. THR SPINNING WHEEL. (Marianchens Spinnerlied.; 


PTI OVm Cope 





13. MAY MORNING, pa am Morgen.) 

14. HOPE. (Die Hoffn . 

15. md AND Tsk ) ms kann ja nicht immer so 
16. THE SOLDIER'S: _LEAVETAKING. (Abschied der 

Joh di. 
17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 
18. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter.) 
19. THE Vewy ~ tng THE MAIDEN. (Das Veilchen 


und das Madchen. ) 
20. GLADNESS Gurr OF GODS. (An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

‘« Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


ORAMER & Co. LIMITED, 201, Regent Street W. 












CRAMER'S 
GLEES AND PART MUSIC. 
No. a, 
1. Bethlehem .. .........ccccssseccececses et 
2. O Salutaris Hostia...... godi bese cc0s os52.56 0a 
ee URI sLas.e c+ cove ses oo 200 chncwe .Gounod 
andy nd» SS snbowe 3. @. Calleott 
The Cue Tr .G. A. pod wens 
i in the Poplar ree. ie my 
H. Smart 
... Willing 
Macfarren 
‘e A. Macfarren 
‘ le 
WA oo 
§ ty rs 1 MND si ck.s0cdb0sesénebdecgeal un 
By Bata Wa ‘ D. C, Becker 
. Be Peace on Karth .... Dr. Crotch 
Bless'd be the Home .. a6 8088 oan Be 
} Lo, Star led pipapterensesrete: sees “Dr. Crotch 


. The Joys of .H. Smart 
May ‘the 5 on “Protect and , Guide ¥- Thee 


43. ‘that sit 

44, At first the Mountain Rill...... . 

ie, The We . & “Weed, the Gay Greenwood 
y 6: GA. Mactarren 


47. Vintager’s Evening Song . 

48. Peace to the Mem'ry of the Brave 
49. Over the Dark Blue Waters ...... "C. M. Von Weber 
60. Trumpet BlOW ©.......:.seceecesevecceeters 


ecooo eococeoocooocooocoooscoooosoosco ecocooooooosooooscoooooocy 
> co OO © © GO Go GO OO DO H CH GO CO OO CO Se Oo CO GO OO Co OO C8 CO DO © oo OS BS GO Go Ge Go OO Or te GO OO CO we CO OO OO 8 HO 





LONDON t 
CRAMER & 00. LIMITED, 201, Recent fraser. 
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INCOGNITA. 





Each morning when the flowers are gay, 
And king-cups hold a draught of dew, 
I meet my little Queen of May 
With face and eyes for ever new. 
Each changeful grace I fondly see, 
And yet she never looks on me. 


The silver willows softly weep 
To see her pass so quickly there, 

Where sunbeams through the branches peep 
In chequered gleams upon her hair. 

And she to me’s a morning gleam 

That goes and leaves me in a dream. 


I dream of things that may not be; 
I look on scenes that never were; 
Ah, thou unknown, hast raised to me 
A vision for the earth too fair ! 
To know my path for ever thine, 
To feel thy little hand in mine. 
Rozsert Duncan. 








PROVINCIAL. 





Another death has resulted from the breakdown on 
Thursday week of a ‘‘ merry-go-round” at Dundee, 
whereby one man was instantaneously killed and 
four persons injured. One of these, Robert M‘Nair, 
died on Friday night, about half-past six o’clock. 
Dr. Campbell, who attended the deceased, reports 
that death resulted from concussion of the brain, 


and that a rupture of a blood-vessel on the brain 
had also taken place. 





An English Opera Company, pretentiously styled 
“ The British Operatic Association,” are performing 
at the St. James’s Hall, Liverpool. Mr. H. C. 
Cooper, known in London some years ago as one of 
our best violinists is the manager and musical 
conductor. Several popular operas have been 
given with Mdme. Tonnelier, Miss Clayton, Mr. W. 
H. Tilla, and Mr. L. Ryse. Mdme. Tonnelier who 
enjoys a cansiderable reputation in the provinces 
was, we believe a pupil of Mrs. Wood (Miss Paton), 
and was well-known in Yorkshire musical circles as 
Miss Milner before adopting her present name. 
She has a fine and powerful soprano voice, sings 
brilliantly, and is a clever actress, but she is 
evidently suffering from fatigue, from the necessity 
of having to sing every night during a long pro- 
Vincial tour. It seems strange that ‘‘ The British 
Operatic Association’? do not engage at least one 
prima donna to alternate with her. As Mr. Cooper 
is announced as ‘ The Sole Responsible Manager ” 
and Mdme. Tonnelier (Mrs. Cooper), as the greatest 
lyric artist on the stage, we presume Mr. Cooper is 
of opinion that we have no English prima donna 
competent to appear as substitute for the ‘‘ great” 
Tonnelier.—* Frou-frow.” has been withdrawn at 
the Alexandra Theatre. On Monday last, the di- 
rectress, Mdlle. Beatrice, appeared as Marie Stuart 
with considerable success. 








THE OPERA. 





The “ Domino Noir” of Auber, played at Covent 
Garden on Monday, was sustained by Mdme. Pauline 
Lucea as Angela. The assumption was remarkable 
for the defiant originality of Mame. Lucca’s reading. 
The modest novice fresh from a convent who is 
bantered and badgered by the sex whom nuns hold 
in aversion, displays not the slighest timidity, but 
is as self-possessed and de bonne humeur as though 
she had flirted and joked with men all through her 
conventual life. It would seem that Mdme. Lucca 
cannot be bashful, even when the stage exigency 
imperatively calls for such an emotion. Angela 
has to recognise, under embarrassing circumstances, 
her lover, and to evince the utmost perturbation. 
Mdme. Lucca puts on a cool, free and easy ex- 
Pression, as who should say, ‘Ah, there you are 
again! Her fine voice gave admirable effect to 


the flowing air in the first act; but the light and 
Vivacious music of the latter part of the opera 








did not suit her so well. 
Brigida, Mdlle. Baumeister, Giacinta. The prin- 
cipal male parts were taken by Sigg. Naudin, 
Ciampi, and Cotogni. 

The chief event of the week at Drury Lane has | 
been the production of M. Ambréise Thomas's 
‘“* Mignon,” brought out on Tuesday under brilliant 
and successful auspices. This opera dates its 
public life from November 17, 1866, when it was 
performed at the Opéra Comique, the title-réle 
falling to Mdme. Galli-Mari¢é. It is scarcely 
necessary to say that the libretto is based upon 
Goethe’s story, ‘‘ Wilhelm Meister ’’—that is to say 
it is Goethe with the philosophy omitted. ‘ Mig- 
non” bears much the same sort of . rela- 
tionship to “Wilhelm Meister’? as Gounod's 
“ Faust” does to Goethe's. It is simply made 
by MM. Barbier and Carré a peg to hang the music 
upon { and the peg is thus turned :—In the first act 
(there are three altogether) Lotario, a wandering 
minstrel joins a crowd of revellers in the courtyard 
of an inn, where speedily arrives a band of gipsy 
players, headed by Giarno and having Mignon among 
their company. Mignon, ordered to dance, refuses, 
and is threatened by Giarno, notwithstanding 
Lotario’s feeble intervention. Guglielmo opportunely 
arrives and saves the girl, attracting by so doing the 
regard of Filina, who with Laerte has been looking on. 
Guglielmo buys the freedom of Mignon, and, in the 
disguise of a page, the girl follows his fortunes. 
Meanwhile Filina has numbered him among her 
admirers, and he accepts her invitation to the Castle 
of Baron Rosenberg, in whose fétes she is engaged to 
take part as an actress, and whose nephew, J'ederico 
is, also, one of her many lovers. This act is provided 
with some of the most notable numbers in the piece: 
among them the well-known ‘“‘ Kennst du das Land 
wo die Citronen bliihn,” watered down in the 
Italian version to ‘“* Non conosci il bel suol,” and 
wedded to some expressive music which becomes 
still more expressive and ideal by Mdlle. Nilsson’s 
singing. There is also a “ duo des hirondelles ” for 
Madlle. Nilsson and M. Faure (who played the harper, 
Lotario), admirably sungon Tuesday. In the second 
act Mignon, roused to jealousy by the preference of 
Guglielmo for Filina, takes advantage of an oppor- 
tunity to dress in her rival’s clothes. Thus attired, 
she prevents a duel between Guglielmo and Federico, 
and is told by her master that they must part. 
Mignon then changes the borrowed plumes for her 
original gipsy dress; and, stung to madness by 
plaudits showered on her rival in the neighbouring 
theatre, is about to commit suicide, when Lotario 
appears. To him she tells the cause of her grief, 
and wishes that lightnings might burn the theatre to 
ashes. Filinareturns fromthe scene of her triumphs, 
followed by an admiring crowd, and commands 
Mignon to fetch from the theatre a forgotten bouquet. 
Mignon obeys, and at that moment the edifice, set 
on fire by Lotario, bursts into flame. Guglielmo, a 
second time, rescues his protégée. In this act, the 
close of which reminds one of Mr. Boucicault’s effects, 
there is a quaint Styrienne for Mignen, ‘Io conosco 
un garzoncel,”’ which Mdlle. Nilsson sang in a most 
brilliant manner. ‘This is preceded by an elaborate 
trio for Filina (Mdlle. Volpini), Mignon, and Letario. 
Federico’s rondo-gavotte, sung by that first of con- 
traltos, Mdme. Trebelli-Bettini, drew down extreme 
applause, a testimonial rather to the singer than to 
the composition. Guglielmo’s air, ‘* Addio Mig- 
non,” is hyper-sentimental, a quality heightened by 
the manner in which it was rendered. But Mignon’s 
scena before the destruction of the theatre roused 
the audience to enthusiasm : it was highly dramatic 
and expressive, and exhibited admirable declamation 
on her own part and that of M. Faure. The duet 
‘ Sofferto hai tu?” especially called down repeated 
plaudits. The third act opens in Ttaly. Mignon, 
who has been lying sick with fever at the Casa 
Cipriani, which Guglielmo intends to purchase for 
her, receives a declaration of love from Filina’s 
quondam admirer. Lotario, having previously 
shown a mysterious interest in the building, appears 
dressed as a nobleman, and bearing a coffer, out of 
which Mignon takes articles of childish dress, and a 
missal. She reads from the latter, and, snddenly 
dropping the book, continues the prayer without its 


Malle. Madigan played 


| trait. 


aid. Memory thus revived awakes recollection of 
the place where she is, and, rushing into an ad- 
joining room, Mignon identifies her mother's por- 
Lotario then declares himself her father, 
and all ends happily. The best numbers in this 
act are Guglielmo’s romance, *‘ Ah non credea,” and 
Mignon’s prayer, ‘‘ Vergin Maria.” The first was 
given with delicate refinement by Signor Bettini; 
the second was uttered with an expression of 
devotion bordering on ecstacy, and 
the edifice of art which Mdlle. 
been erecting all the evening. This opera of M. 
Thomas's as a whole is much superior to 
“‘ Hamlet,” his posterior work. It is of course 
thoroughly French— excellently orchestrated—wholly 
manneristic—and contains turns and forms of ex- 
pression which bespeak a second hearing. It is less 
an ‘‘opéra comique” (as it is called) than a grand 
opera: at the same time it contains little argument 
for analysis, musically speaking, and little ground 
for discovery, being simply, even lightly constructed, 
with a prevalence of dansant themes. Of the acting 
the best record is achieved by mentioning the names 
of Nilsson, Trebelli, Volpini, Faure, Bettini, Gassier, 
Raguer. Mdlle. Nilsson’s reading presented that 
spiritual conception which we always look for from 
her; but when simplicity and devotion had to give 
place to the torment of jealousy, the forcible emotion 
lacked nothing of realism, but was conveyed with 
intense dramatic power. In short her Mignon is a 
performance to be seen and never forgotten. Tho 
opera is richly costumed, and led with every ad- 
vantage by the clever chef, Signor Arditi. The 
ballet element is graced by Malle. Fioretti, a dan- 
seuse who has earned much favour this season. At 
the close the principals were several times called 
before the curtain, and M. Thomas crossed the 
stage in answer to a loud demand. 

The other operas have been * Dinorah” repeated, 
and “ Otello: which latter opera had the effect of 
crowding the house last night. 


crowned 
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By command of the Queen a State Concert was 
given on Wednesday evening at Buckingham Palace, 
to which a party of nearly 800 was invited. The 
program of the music was as follows :— 


Overture—The Men of Prometheus ........ Beethoven 
Chorus of Women—‘'The deep-red Sun” 

C* DIENER) oe 0.3.00 069 000000ees hoestneees Gounod, 
Trio—‘ The Hawthorn in the Glade” (“The 

May-Queen”), Malle. Christine Nilsson, 

Signor Gardoni, and Mr, Santley........ 
Arietta—‘ Kommt cin schlanker Bursch” 

(‘* Der Freischiitz”), Mdlle. Liebhart .... 
Aria—‘‘ Al raggio fulgente” (*' L'Oca del 

Cairo”), Signor Gardoni ............++.. Mozart. 
Cradle-Song—*' Peacefully slumber,” Mdme. 

Patey (Harp obbligato, Mr, John Thomas).. A. Randegger. 
Duetto—‘‘Sull’ aria” (‘* Le Nozze di Figaro”) 
| Mesdames Adelina Patti and Pauline Lucea Mozart. 
Romanza—‘‘Astro gentil,” (‘‘ Tannhiiuser”), 

SP ae eee . Wagner. 
Cavatina—‘‘Come per me (‘ La Sonnam- 

bula”), Mdme. Monbelli............050065 Bellini. 
Part-Song—‘' As the Sunshine to the Flower” W. G. Cusins, 
Cavatina—‘‘ Ernani, involami” (** Ernani”’), 


W. S. Bennett. 
Weber. 


Malle. Christine Nilsson ...........+++.. Verdi. 
Romanza—‘‘ Raggio d’amor” (‘Il Furioso”™), 

Diener RAIS, 2. « 65.cneo55 0:0 0dr00%08hn.00 Donizetti. 
Romance—‘‘ Kennst Du das Land?” (‘‘ Mig- 

non”), Mdme. Pauline Lucca..........++. A. Thomas, 
Chanson de Magali—‘‘La brise est douce” 

(“ Mireille”), Mdme. Monbelli and Signor 

ee SC Serato Cee reer Gounod. 
Aria—“Ah! fors’e lui” (‘‘ Traviata”) Mdme. 

ee ry ere ee Verdi. 


(Flauti obbligati, Messrs. Svendsen and \ ard). 
Duo—‘‘ Ah! morir” (‘‘Ernani”) Mdme. 
Pauline Lucca and Signor Mario ........ Verdi. 
Quartetto—‘‘ Mentre il pie” (‘‘ Marta”) Mes- 
dames Adelina Patti and Patey, Signor 


Mario and Mr. Santley ...............005 Fletow. 
March and Chorus—‘* With sheathed swords” 
(‘‘Naaman”), solo, Mdme. Patey........ Sir M. Costa, 


God fave the Queen. 
Conductor—Mr. W. G. Cusins. 


The band and chorus, consisting of upwards of 100 
performers, were selected from the Italian operas, 
the Philharmonic and Sacred Harmonic Societies, 
and her Majesty’s private band. 

The last Matinée of the Musical Union for the 
present season took place last Tuesday. In aceord- 
ance with an annual custom, it was the director's 
fete day; the program, as usual, was a perfect feast 
of chamber music, and all the concerted pieces were 
appropriately selected from Beethoven. First came 
Beethoven's too-much neglected Quintet in EK flat, 














for wind instruments and piano. The oboe, clarinct, 
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bassoon, and horn, were in the hands of MM. Bar- 
net, Lazarus, Hutchins, and Paquis, and the pianist 
was Herr Leschetizky. The solo passages of the 
charming Andante were admirably played, and 
neatly phrased; the trying sentences assigned to 
the horn were given with fine tone and perfect cer- 
tainty. Throughout the ensemble was highly satis- 
factory. A group of three pianoforte solos displayed 
Herr Leschetizky’s mastery over the mechanical 
difficulties of the instrument, and showed his well- 
trained judgment. Full of grace and sentiment 
was his reading of Chopin’s eloquent Nocturne in 
D flat; in like manner he sang through a well- 
constructed Impromptu of his own, and gave with 
consummate vigour and address Silas’s clever and 
vigorous Gavotte in E minor. By desire, Auer re- 
peated Bach’s grave and reflective melody, trans- 
posed from the Suite in D, accompanied by string 
quartet con sordini. He also played, with Herr 
Leschetizky at the piano, the Andante and Finale 
from that monarch of violin sonatas, the Kreutzer-— 
the first-named movement being given with infinite 
tact and grace, and the Finale being delivered with 
impulse and decision. Beethoven’s Septet is always 
upon this occasion offered as a bonne bouche. It 
was this time played by MM. Auer, Bernhardt, 
L. Lubeck, and Jakeway, in addition to the wind 
players before named. Auer led with much fire, 
daring, and vigour, tempered with sentiment and 
expression. All points of ensemble were distin- 
guished by an evident sense of accuracy and mutual 
consideration. During the Matinée M. Lefort sang 
two songs, by Spontini aud Boildieu, accompanied 
by Herr W. Ganz. Both these morceaux were ad- 
mirable specimens of highly finished vocalisation. 
The Matinée was graced by the presence of H.R.H. 
the Princess Louise and suite. Many of the best 
families were represented, and a large array of 
eminent men devoted to statesmanship, all the 
sciences and arts, could be seen scattered through 
the large audience. Irrespective of the simple fact 
that the Musical Union holds a very high place in 
the musical institutions of this country, it should 
be remembered that it serves as a link—indeed, it 
may be said the only link, between the English 
musical public and the highest order of continental 
executive art. A glance at the list of artists intro- 
duced during the last two seasons at the Musical 
Union Matinées, will sufficiently prove this. Among 
the pianists must be named Mdme. Kolar, Rubin- 
stein, Jaell, Lubeck, Reinecke, Delaborde, and Les- 
chetizky; Auer and De Graan as leading violinists, 
and L. Lubeck as violoncellist, also swell the list of 
artists. In the selection of music during the past 
season, chiefly to be noted has been the conscien- 
tious presentation of many of Schumann’s best 
chamber works, although the larger portion of each 
program has been devoted to the production of the 
great fixed stars of this department of the art. Mr. 
Ella is to be congratulated upon having carried 
through, without flaw or disappointment, a marked 
busy series of first-class performances; nothing 
having been presented in haste, and in a reckless 
craving for novelty, but all has been accomplished 
with careful preparation, and every step has been 
taken upon solid useful ground, whether new or old. 

The last Saturday concert at the Crystal Palace 
drew an immense audience attracted by the appear- 
ance of Malle. Nilsson and other leading members 
of the Drury Lane Company. In her own un- 
approachable style Mdlle. Nilsson sang the 
cavatina “ Ernani, involami,” and the aria of the 
Countess from ** Le Nozze di Figaro,” “ Dove sono.” 
The remaining singers were Madlles. Lewitsky and 
Cari, and Signori Bettini, Foli, and Verger. The 
first named sang the principal gem from the opera 
* L’Oca del Cairo,” in which she made her first 
appearance—namely ** Come il bacio.” Malle Cari 
sang with excellent effect Mercadante’s ‘ Or 1A sull’ 
onda,” from “Jl Giuramento,” and joined Signor 
Poli in the duo “ Bella Immago,” from ‘“ Semi- 
ramide.”” A pleasing début was made by a young 
violinist, Mdlle. Terese Liebe, who displayed a 
correct and wholly ecmmendable style of execution 
in De Beriot’s Concerto No. 1, in D.  Auber’s 
‘* Exhibition " Overture, and that to Beethoven's 
“ Leonora,” the third of the series, effectively 





displayed the resources of Mr. Manns’s orchestra; 
and some concerted pieces were given by the Crystal 
Palace choir. 

Miss Katharine Poyntz gave her annual evening 
concert on Thursday, at the Queen’s Concert Rooms, 
Hanover Square. The artists were Miss Katharine 
Poyntz, Mdme. Osborne Williams, and Malle. Dras- 
dil; Mr. W. H. Hillier, and Mr. W. H. Cummings ; 
Mr. Harley Vinning. Concertina, Mr. Richard Bla- 
grove; harp, Mr. Boleyne Reeves; pianoforte, Mrs. 
Richard Blagrove and Mr. W. G. Cusins. The pro- 
gram included Quartet, ‘‘ Ecco quel fiero istante”’ 
(Costa), Miss Katharine Poyntz, Mdme. O. Williams, 
Mr. W. H. Hillier, and Mr. Harley Vinning ; Scena, 
‘Softly sighs the voice of evening’ (Weber), 
Miss Katharine Poyntz; Song, ‘Ellen Dale” 
(Ch. Heap), Mdlle. Drasdil; Fantasia (Pianoforte), 
‘‘ Lucia” (Prudent), Mrs. Richard Blagrove (Miss 
Freeth); New Song, ‘Ask not why I love ” (A 
O’Leary), Mr. W. H. Cummings; Bolero, ‘‘ Ouvres, 
ouvres”” (Dessauer), Miss Katharine Poyntz; Solo 
Concertina (M.S.) ‘ Recollections of Scotland,” Mr. 
Richard Blagrove ; Song, ‘‘ Let the bright Seraphim,” 
‘‘Samson”’ (Handel), Miss Katharine Poyntz; 
Trumpet Obbligato, Mons. Paque; Grand Fantasia, 
‘“‘ Masaniello” (Thalberg), Pianoforte, Mr. W. G. 
Cusins; Romance, ‘‘O ma maitresse,” ‘ Lalla 
Rookh” (David), Mr. W. H. Cummings; and other 
pieces. The whole went off very satisfactorily. 

The termination of the series of Mr. and Mrs. 
Richard Blagrove’s concerts took place under very 
good auspices. The program included Mendels- 
sohn’s Trio in D minor, the pianoforte being taken 
by Mrs. Richard Blagrove, who in this work, as in 
Chopin’s Fantasia Impromptu and Handel’s ‘ Har- 
monious Blacksmith,” exhibited that taste and 
ability with which she is identified, and won the 
general favour of the audience. Mr. Richard Bla- 
grove’s Fantasia, ‘‘ Maria Padilla,” was an excel- 
lent exhibition of phrasing. A good effect was pro- 
duced by Mr. E. Silas’s quintet, which conciuded the 
first part of the concert. The vocalists were Miss 
Eleanor Armstrong, and Miss Fosbroke, and Herr 
W. Ganz accompanied. 

Mr. Frederic Archer’s evening concert at the 
Queen’s Concert Rooms, crowded with an aristocratic 
audience, presented a well-diversified program. Mr. 
Archer’s instrumental reputation rests chiefly on the 
fact that he is one of our best organists; but at this 
concert he showed himself no less able an executant 
on the pianoforte. Excellent taste as well as facility 
of execution are in his playing; and many com- 
mendabls qualities were exhibited on his part in the 
Kreutzer Sonata, a quartet of pianos by Mr. Lindsay 
Sloper (in which he was joined by the composer, Sig. 
Tito Mattei and Mr. E. H. Thorne, and which was 
encored), a trio of Mendelssohn’s (in D minor) for 
piano, violin, and violoncello, some of Mendelssohn’s 
posthumous studies, and a pretty romance of his 
own, which, if published, ought to become very 
popular. MM. Risegari and Albert were the other 
instrumentalists, and Messrs. George Perren, Harley 
Vinning, Nelson Varley, and Carl Stepan, and Misses 
Katharine Poyntz and Dalmaine made up the vocal 
forces with Mrs. Archer a lady, who with admirable 
effect sang the aria from ‘* La Favorita,” ‘“*O mio 
Fernando,” displaying a rich and cultured voice 
which she puts to the best uses. She was likewise 
successful in a song of her husband’s, “‘ First Love,” 
which is full of merit. Mr. George Perren gave 
with good expression a nice song by Mr. B. Gilbert, 
‘The Silver Moon ;” and Herr Carl Stepan did well 
in “ O ruddier than the cherry.” The concert was 
highly appreciable in all respects. 

The evening concert given by Mrs. Davies in the 
Hanover Square Rooms on Tuesday last was well 
attended. An attractive program was provided, and 
included songs, pianoforte and harp duets, solos, &c. 
Mrs. Davies was assisted by Miss Edith Wynne, 
Miss Angéle, Mr. W. H. Cummings, and M. Lefort 
as vocalists, and Mr. John Thomas and Mr. W. 
Macfarren as instrumentalists. The principal 
interest centred in Mrs. Davies’s excellent 
pianoforte and harp performances, which were 
warmly applauded. All the artists named con- 
tributed greatly to the success of a concert which 
was throughout of a yery enjoyable nature. 
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One of the most extraordinary plays which have 
come before the public since the days of “ The 
Woman in Mauve,” was brought out at the Olympic 
on Saturday. It is called “* Undine,” and is by Mr. 
Robert Reece. The chief difficulty with it at the 
outset is to assign it to any known dramatic cate- 
gory. It isa burlesque without breakdowns; it is 
an extravaganza with serious lines ; it is an opera in 
which nobody has a voice; it is an heroic play 
with allusions to Mr. Robert Lowe and with such 
lines as 


“ At what a rate would mount our water-rate.” 


There are scenes in it which remind one of the 
opening of a pantomime, and others which make us 
fancy we are at the Polytechnic. We turn to the 
playbill for enlightenment, and find it stated as a 
Grand Spectacular Romance. Soit. Mr. Reece's 
spectacular romance is very pretty and is beautifully 
mounted; but it requires extraordinary spectacular 
insight—the power of double spectacles in fact—to 
make top or tail of the plot. Not but what the outline 
of the legend of Undine is fairly known; but the pre- 
cise meaning of a long and dreary ‘‘ palaver” in tho 
Duke’s palace ; of a mysterious deed which the Duke 
hands the fisherman, and which the latter reads 
silently and then returns; of the opening of the 
sealed fountains and the reason and effect thereof; 
these and many other points remain to the ordinary 
playgoer shrouded in deep obscurity. Mr. Reece 
proceeds upon the false assumption that the audience 
are as well up in the German legend as himself. 
He explains nothing, but presents some fanciful 
scenes. The result is that the spectators are hope- 
lessly bewildered. Then his personages leave the 
stage and return without the faintest reason. The 
Princess is immediately convinced that she is of 
humble birth upon Undine’s relating an occult alle- 
gory about a lily on the waters plucked by noble 
hands—the precise allusion of which not even the 
audience can see, who know about it beforehand: 
much less the Princess, who does not know. Alto- 
gether, everything is foggy, but the mistiness is 
relieved by some pretty scenes and pretty 
passages. Let us tell the story of Undine—not 
as we gathered it at the theatre, but as it exists. 
Undine is a beautiful water-nymph, who has been 
brought up by a humble fisherman and his wife, 
having come to their door in infancy, vice a baby of 
theirs who sprang into the river and disappeared. 
There comes to the fisherman’s hut a knight, Sir 
Huldbrand, who has been despatched through an 
enchanted forest by his lady love, the Princess 
Bertalda, with the intention (like the Lady Kuni- 
gunde) of testing his devotion. MHorrified at the 
supernatural sights he has experienced, he seeks 
refuge in the cottage, and is seen and loved by 
Undine. Her artless admiration wins his knight- 
ship’s roving love, stimulated as this emotion is by 
the story of Undine, namely that she is a water- 
sprite, soulless, but permitted to obtain the immor- 
tal part on condition that a human being consents 
to love her. The knight swears fidelity: a water- 
fiend, related to Undine, rises from the deep and 
warns him of the conditions attached:—that at the 
first cross word spoken by him after marriage, near 
any flowing stream, Undine will again lose her soul 
and be claimed by her river companions ; also that 
infidelity on his part will be punished with drowning 
if he ever after approach running water. Sir Huld- 
brand braves the warning, and the two are united. 
Returning to Court with his new-found bride and her 
humble relations, the knight is overwhelmed by the 
reproaches of the Princess, whose noble carriage and 
refined manners again lure his heart from poor 
Undine. The distracted spirit then learns from 
her fiendish relative that the proud princess 
is really only the daughter of the fisherman, 
who jumped into the river and was left 
by him, the water-demon, at the Palace gates. 
Overjoyed at this intelligence, she tells it to the 
Princess, who is overwhelmed with rage and 
despair, and flies from Court into the enchanted 
wood. There Kiihleborn the water-demon 601208 
her, and condemns her to be drowned. The waters 
rise, flood the forest, and oyertake the Princess, a8 
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she strives to climb out of their reach up rocks and 
fells, in the sight of her distracted lover. But at 
the moment when she has swooned and is about to 
be sacrificed, Undine floats along the summit of a 
wave, and saves her, restoring her to the arms of the 
knight. For this service, ungrateful Sir Huldbrand, 
believing his love dead, overwhelms Undine with 
reproaches, and curses her. The threatened spell 
works: Undine is doomed to die, and her water 
companions rise to claim her. She sinks into the 
waters, and Sir Huldbrand is left to wed the 
Princess. Meanwhile to save him from the doom 
promised by the water-demon should he ever 
approach flowing water, the fountains in the palace 
gardens have been closed up and mystically sealed, 
so that Kiihleborn is unable to gain entrance into 
the palace. But to do honour to the wedding feast, 
the Princess, ignorant of the penalty attached, has 
caused these fountains to be released, and they play 
vigorously. The doom is achieved: the spirit of 
Undine rises in a column of water and overwhelms 
the faithless knight who is drowned. Then (in the 
play, though not in the story) the apotheosis of 
Undine supervenes. The foregoing story is, as we 
say, badly told: the unsealing of the fountains, and 
their real bearing upon the possibility of Kiihleborn’s 
fulfilling his vengeance, are not plainly set forth. 
Again Mr. Reece, who can write pretty and fanciful 
lines, gives himself up too frequently to this 
capacity, and sacrifices dramatic effect for it. He 
places long-winded speeches in the mouths of his 
characters, when the dialogue ought to be crisp, 
short, and to the point. But the mounting of the 
play is charming, the only fault being that the 
smallness of the Olympic stage compels a scene 
crowded with characters to take place in the front 
grooves, where the personages are huddled together 
much after the effect of a drawing-room charade. 
The exteriors however are excellent ; and the descent 
of Undine into the waters is represented by a group 
of female figures, most artistically composed and 
calling for the loudest commendation. These weird 
scenes however are marred by ridiculous magic- 
lantern effects productive of laughter. To see the 
familiar circle of light in the centre of a water-piece, 
with brilliant fishes swimming backwards out of 
nothing into the luminous orb and disappearing 
again in darkness beyond its circumference, was to 
recall the comic slides in a child’s magic-lantern. 
Another shortcoming in the performance was 
the utter inability of everybody except Mr. David 
Fisher to sing the admirable lyrics selected from 
Mendelssohn, Gounod, and other masters. Of the 
acting very favourable mention may be made. Migs 
Russell makes an extremely graceful and ingenuous 
Undine; Mr. Charles Warner a handsome knight ; 
so that the first essentials are realized. As the 
water-demon, Kiihleborn, Mr. George Belmore looks 
the part to perfection, and acts with intensity and 
(so to speak) raspishness, thoroughly in character. 
The part of the Duchess is set down in the bills to 
Mr. Poynter, but the lady of that name is to be 
recognised. The Duke issimply a lay figure. Miss 
Reinhardt is impressive in the réle of the Princess ; 
and Miss Rachel Sanger plays a piquant part as 
Basil, a young fisherman. This lady should learn 
how to speak rhyme without a pause and dropping 
of the voice at the end of each line: a practice 
which recalls the declamation of an infant school. 
Mr. David Fisher sternly acts the fisherman, but 
the part is unimportant; and Miss Earle plays his 
wife. Heilmann, a priest, becomes characteristic in 
the hands of Mr. W. Roberts. We may note the 
careful pronunciation of the foreign names, par- 
ticularly the crucial word Kiihleborn which Mr. 
Belmore has to pronounce; but the word Undine 
has a bizarre effect, pronounced as it is by everybody 
in the play Oondine. 
“The Courier of Lyons,” a romantic drama in 
three acts by Charles Reade, Esq., is actually a trans- 
lation of * Le Courier de Lyon” by MM. Moreau, 
Giraudin, and Delacour, produced at the Gaieté in 
1850. This translation has now been reproduced at 
the Gaiety Theatre, its original representation 
having taken place at the Princess’s under Mr. 
Charles Kean’s management. ‘The incident on 


— 


resemblance between a murderer and a gentleman 
of good position, the latter having been tried and 
executed for a crime of which he was innocent. 
This case, known in French annals as the Affaire 
Lesurques, was for many years regarded as a 
deplorable miscarriage of justice; but recent in- 
vestigations made in the French Courts at the 
earnest motion of the guillotined man’s descendants 
have resulted in establishing the guilt of Lesurques, 
and disavowing any proof of mistaken identity. 
The drama however proceeds according to the 
romantic notion. Lesuwrques the sufferer is the hero, 
Dubose is the real criminal. The two parts 
naturally fall into a single actor’s hands—the clever 
hands of Mr. Hermann Vezin, who plays the 
double réle with extreme dramatic power. We 
have always claimed for Mr. Vezin talents of 
a high grade: in this play he verifies their 
possession. His Dubose is thoroughly unlike 
Lesurques—a double, yet a different soul. There is 
no confounding the two: the one a high-minded, 
cheery gentleman, the other a shifty criminal. Most 
admirable is Mr. Vezin’s acting in the last act, 
where Lesurques is pinioned and led to the guillotine 
and Dubose comes to the window to see his victim 
pass. With the exception of Mrs. H. Leigh and 
Miss Farren, however, Mr. Vezin is poorly sup- 
ported. 

A revival at the Haymarket of ‘* A Cure for Love,” 
a two act farce of Mr. Tom Parry’s, has presented 
a new actor to the London stage, Mr. Everill, who 
is likely to prove of good service in the Haymarket 
company. Mr. Buckstone impersonates one of his 
old successful characters—Felix Sadgrove, a blighted 
lover. Last night and to-night have been devoted 
to the benefit of Mr. Sothern, who plays David 
Garrick ; and to-morrow Mr. Buckstone will take his 
benefit and deliver his annual address, which is a 


to very general remark. Turban and fez were 
common rather than conspicuous in the little 
group that first gathered in the overhanging balcony 
which juts from the Queen’s corridor. Presently 
the western garb, male and feminine, began to 
mingle with the distinctive dress of the Orientals. 
Then it became gradually known to the crowd below 
that a grey-haired gentleman, whose features have 
been latterly familiarised to the British public by 
photographs and engravings, had stepped to the 
front, and was watching the wonderful scene below. 
Hearty shouts of welcome were raised, and these 
were soon mingled with calls for Mdme. de Lesseps, 
who was led forward by her husband to receive fresh 
and augmented greeting. Just before the first of the 
signal maroons bounced with a tearing flash and a 
shot through the clear though dark night air, and 
told to the crowd on the terraces and slopes, and the 
smaller crowds in the raised seats, the different 
corridors, and the Technological Museum of Dr, 
David Price, that the fireworks were about to begin, 
some one held forth a blue light in the balcony, and 
showed M. de Lesseps clearly to the people beneath, 
who then cheered more loudly than ever. The first 
signal maroon was followed by a second and a third, 
before the illustrious guest had bowed many times in 
acknowledgment of the ovation. With wonderful 
steadiness, a line of flame seemed to run from end to 
end of the long terrace, and two hundred brilliant port- 
fires, red, white, and green—the Turkish colours— 
were instantly ablaze, the reflections on the glass 
wings of the building, dark and opaque within, 
giving the surface an appearance of burnished 
mother of pearl, whereon ruby and emerald and 
topaz met in sparkling flakes of inter-change- 
able and ever-varying brightness. Then, as flights 
of coloured shells came quickly in succession, 
the water temples and the great fountain jets 


speciality on these occasions. The comedy of “ The | Were Set playing, and were illuminated, as were 
Babes in the Wood” is to be revived among other | the trees, the grass plats, the statues, and the 
attractions. marvellous mass of humanity, with vivid fiery hues, 
As the high fountains leaped upward, higher still 
and higher, in rhythmic bounds, the military music 
keeping time, the sheaves of spray were blown gently 
sidelong by a light wind, which greatly assisted the 
effect of pyrotechny, in blowing aside also the slug- 
Yesterday the féte in honour of M. le Vicomte de | ish smoke of the set devices. The special piece of 
Lesseps, planned by the directors of the Crystal work in honour of the great French engineer showed 
Palace, came off in the building and its grounds, | 40 enormous plane, 250 feet long, and 100 feet 
under the most favourable conditions that could have | high, a pyramid, with sphinx-like figures at the 
been desired. The day was magnificent; and the base, and palms on either side, the Turkish and 
night, which was more important still, worthily | Egyptian symbols being conspicuously emblazoned. 
followed the day. M. de Lesseps, and the distin- | In the midst was a legend, “ To De Lesseps England 
guished guests who had béen invited to meet him, offers hearty congratulations.” This device changed 
assembled at Rockhills at half-past six, and drove | Colours repeatedly ; and during its development the 
round the grounds while the whole system of foun-|band of the St. George's Volunteers played the 
tains, the great water temples, the Cupid tazzas, and Turkish and Egyptian hymns, and the triumphal 
the high jets, were in play. At eight o'clock while a| it, ‘See the Conquering Hero comes.” 
promenade concert by the band of the 2nd Life The trophy, splendidly displayed by the for- 
Guards, under Mr. Frochnert, was commencing in tunate advent of a lateral wind, neither too 
the centre transept, the select party were enter- weak nor too strong, called forth another loud 
tained at dinner in the occasional saloon, which was | demonstration from the assembly, in recognition of 
the scene of the banquets to the Sultan and the | Which M. de Lesseps was again compelled to bow. A 
Viceroy, and which overlooks the terraces and | cascade of fire, larger, we are told, than any that 
gardens of the Palace; and at a quarter to ten has been attempted before, was the next great feature 
o'clock precisely the special pyrotechnic display | im the pyrotechnic display, which at all points was a 
began. grand success. Mr. Brock, the artist by whom these 
For the reception of M. de Lesseps, the arrange- brilliant effects are produced, seems to have been 
ments were excellent, and reflected the highest stimulated to greater exertion by the approval 
credit on Mr. Wilkinson. The grand display of of the ‘Sultan, who has conferred on him the 
waterworks, to the eyes of an engineer whose genius, decoration of the Turkish order of merit. The 
skill, and determination have surely achieved the Palace was illuminated for promenade after the 
greatest “ water-work ” in the history of the world, fireworks, and the guests did not depart till a late 
was seen by all the invited guests from the upper | 2°UF- 
side of the great north basin; after which M. de 
Lesseps was conducted to the Queen’s corridor, 
being loudly cheered on the way, and again when ‘ 
he presented himself, with Mdme. Lesseps, on the} In the Paris Jowrnal of Monday, June tho 
crimson-draped balcony. 27th, a paragraph, of which the following is 
Before the time appointed for the display of fire- | a translation, appeared under the head, “ Bulletin 
works, several figures, dimly visible to the crowd on the | Lyrique :” 
terrace below, flitted in the baleony. A receptionafter| ‘ M. Bagier andhis new and inseparable acolyte, 
the dinner had brought an accession to the number of | M. Muzio, went to London to be present at the 
guests in the Queen’s corridor, or drawing room ;|second representation of ‘Hsmeralda,’ at Covent 
and many Turkish and Egyptian visitors were among | Garden, on Saturday, the 18th inst. But this 
them. Indeed, the frequency of Oriental faces and| second representation did not take place until 





M. DE LESSEPS AT THE CRYSTAL 
PALACE. 
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which the play was founded was an alleged 








costumes yesterday could not but have been subject|Tuesday, the 2lst, for a curious cause. The 
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members of the orchestra ‘were in their cups’ 
on Saturday—the pay-day—and Esmeralda did 
not like to sing wit!: Bacchus in the direction.” 

The attention of M. Vianesi, one of the 
conductors at Covent Garden, having been directed 
to this notice, he addressed the following com- | 
munication to the editor of the Paris Journal : 

“June 28th, 1870. 

‘*Sir—Allow me to give the most direct 
contradiction to the statement inserted in the 
Paris Journal of the 27th inst., with the signature 
of M. Dorante, relative to a reported postponement 
of ‘ Esmeralda.’ 

‘* This statement is entirely incorrect, and, from 
the opening of the season at the Royal Italian 
Opera in London, no change has been effected in 
the program previously arranged. As regards 
the cause which your contributor suggests, there 
is no necessity for me to exculpate the orchestra 
of Covent Garden. Their high reputation for 
talent and respectability releases me from that; 
and the opinion of the world of artists will defend 
them, I venture to assert, from the calumny 
which should never have found a place in your 
respected journal. 

“T appeal to your spirit of fair-play in begging 
of you to insert this correction, and am, yours, 

“A, VIANESI, 
‘Conductor, Italian Opera, Covent Garden. 

‘Bath Hotel, Piccadilly, June 28th, 1870.” 

In the impression of the Paris Journal dated 
July lst, the writer of the Bulletin Lyrique wrote 
as follows in reply to M. Vianesi’s remon- 
etrance : 

“ Before my bulletin of last Monday several 
Paris journals stated, alittle at random, that the 
second representation of ‘ Esmeralda’ at London 
had been postponed for forty-eight or seventy-two 
hours, on account of a little drinking bout 
participated in by the musicians of the theatre 
and humorously connected with Saturday—their 
pay day. 

“This statement was not very likely—a circum- 
stance to be regretted only in consideration of the 
‘local colouring.’ I wish to add to-day that it 
is not true, for which I am delighted, as the 
matter concerns the élite of artists who have 
obeyed the biton of Sir Michael Costa.” 

The second representation of M. Campana’s 
opera, announced for the 18th June, took place 
on that day precisely; and the Paris Journal 
willingly repeats the correction, which is conveyed 
in a courteous letter from M. Vianesi, one of the 
conductors of Covent Garden, 








A LAWSUIT CONCERNING A NOSE. 


The other day Mr. Justice Hannen and a common 
jury werefengaged in the Court of Queen’s Bench 
investigating a dispute of which an actress’s nose 
formed the—we were going to add “the turning 
point,” but halt in doubt whether the feature in 
question was retroussé or purely Grecian. The 
action was brought by Mr. Arthur a Beckett against 
Mr. Giovannelli to recover the sum of £37 10s. for 
advertising, &c. The plaintiff was the proprietor of 
the Tomahawk, and the defendant was the proprietor 
of Highbury Barn Tavern and Gardens. The 
defendant had also a theatre on the premises, at 
which two popular actresses performed, Miss 
Hamilton and Miss Seymour, and the action was 
brought to recover £25, for an advertisement in the 
shape of a cartoon that filled the back page of the 
Derby number of the periodical, and £12 10s. for 
2000 copies, which the defendant intended for 
distribution on the Derby Day. The cartoon was 
described as Giovannelli’s * tip ” for the Derby, and 
the drawing represented in caricature the defendant 
and the two ladies riding the Derby race on 
Macgregor, Camel, and Sunshine, the three horses 
being placed in that order. The heads of the three 
riders were to be large and portraits, and the block 
was to become the defendant's property after the 
— of the Derby number of the Tomahawk 
1ad finished on the Monday. The plaintiff's case 
was that he had complied with the terms of the 
contract, and that the defendant refused pay. 

The defendant's case was that the drawing was to | 
be subject to his approval, and that, in order that | 
the faces should be portraits and the figures correct, ' 
he and the ladies were separately photographed | 
sitting on chairs, holding reins that had been 


fastened toa door. The drawing on the block was 
submitted, and approved of by the defendant, and 
also the engraver’s proof of the faces, but either in 
finishing the engraving or working the block in 
printing the copies Miss Hamilton’s nose was so 
much disfigured that the defendant refused to accept 
the first 500 copies that were sent to him on the 
Saturday morning. 

Mr. Justice Blackburn said he was quite ready to 
believe that the nose in the engraving was not like 
the nose of any human being that ever lived, and 
that it was not like Miss Hamilton’s nose. 
(Laughter.) 

The defendant having sent the first lot back on 
that ground, the block was altered, but with no 
great success, and instead of receiving all the 2000 
copies on the Monday, he only received part on that 
day and the remainder on Tuesday, and the conse- 
quence was he did not get the block, which he 
thought more of than the publication in the 
Tomahawk, in time to get his bills printed for the 
Derby night’s performances. He contended the 
plaintiff had not fulfilled his contract, and he 
returned the whole of the copies, and now refused 
to pay the plaintiff’s claim. 

The Jury ultimately returned a yerdict for the 
plaintifi—damages, £25. 








ACTORS AND MANAGERS. 





In the Westminster County Court on Saturday an 
actor named Farquharson sued Mr. Maitland, or 
Mansell, manager of the Lyceum for £24, the amount 
of three months’ salary, in lieu of notice, from being 
suddenly dismissed. It was contended by defendant 
that no notice was necessary, that the plaintiff never 
performed his duties in the opera bouffe of Chilperic, 
that his resignation was necessary, that he never was 
perfect in the dialogue, and came on and went off at 
the improper entrances and exits. Several witnesses 
were called for the defence, who all spoke as to plain- 
tiff’s inaccuracies. Mr. R. Maitand, brother of the 
lessee, and stage-manager, stated that he had, at much 
expense and inconvenience, engaged a substitute, 
and considered plaintiff had used the Management 
very badly. He had suffered considerable loss by 
plaintiff not playing his part efficiently. His Honour 
coincided with the view of defendant, in whose 
favour his decision would be. Judgment for defen- 
dant, with order for costs. 








A “‘Prorrssor” 1x Trouste.—At the Clerkenwell 
Police-court, on Thursday week, a professor of 
music, named Whitehouse, charged his wife, who 
was formerly his pupil, with having used threatening 
language to him, whereby he apprehended bodily 
harm. This had been a runaway marriage, and for 
the defence it was alleged that the professor was 
disappointed at not having received any dowry with 
his wife, that he had deserted her, and allowed her 
5s. a week for the support of herself and her child. 
The wife further stated that because she refused to 
sign a paper agreeing to be content with 3s. 6d.a 
week, the present proceedings were taken against 
her. The summons was dismissed. 








‘My Constance” anp Miss Dorsy at Lerp- 
sic, 1846.—The late George Linley, poet and 
composer, remarked to me, on our way through 
Bond Street, ‘‘That’s my Constance.” ‘* Who, 
which, where ?” said I. ‘ That new shop-front of 
Chappell’s.’ The sum mentioned by Linley, 
which his ballads brought to the publishers, 
seemed, to’ me, fabulous. That they obtained a 
more extended popularity than other English 
songs, I can vouch for. The only modern ballad 
I have ever heard in a public musical entertain- 
ment abroad, and that, too at a classical 
Gewandhaus Subscription-Concert, January Ist, 
1846, was Linley’s Constance, sung by Miss 
Dolby (Mme. Sainton). It was sung, as this lady 
always sings, with feeling, taste, and intelligence, 
and rapturously applauded. I cunnot forego 
giving my musical readers the program of a 
Model Benefit Concert. The occasion was alike 
honourable to the bénéficiaire, and the illustrious 
musicians who lent their services to my talented 
and deservedly respected countrywoman. It 
should here be mentioned that at Leipsic, Men- 
delssohn very willingly favoured the engagement 
of vocalists who had largely contributed to the 
success of his sacred music in England. The 
subscribers to the Gewandhaus Concerts, however, 





being dissatisfied with one or more of Miss Dolby’s 
predecessors, this lady had the honour of being 
the last English vocalist engaged. Her farewell 
appearance created a furore, and her Scotch 
ballads were encored. The singers who suc- 
cessively appeared in Leipsic were Miss Novello, 
Mrs. Shaw, Miss Birch, Miss Lincoln, and Miss 
Dolby.—Musical Union Programme. 
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“Te Marchand de Venise.” Pitce en 5 actes de 

W. Shakespeare. Traduite en vers frangaig 

par le CHEVALIER DE CHATELAIN. Londres; 

Thomas Hailes Lacy. 1870. 

The Chevalier de Chatelain supplements his 

contributions towards a complete translation of 

Shakespeare’s works—which contributions have 

previously included ‘‘ Macbeth,” ‘‘ Hamlet,” *‘ Julius 

Cesar,” and “The Tempest”—by issuing ‘ The 

Merchant of Venice” treated in the same careful 

and. loving fashion which has marked his former 
translations. M. de Chatelain at the outset 
disarms synthetical criticism, even supposing 
such could be instituted between two such utterly 
opposite forms of poetry as French and English, 
by reminding his readers that his work, ‘a 
curiosity for Englishmen, is a necessity for 
Continental students.” Accepting the term 
Continental as applying to the non-Germanic 
peoples (for the latter, thanks to a supple 
language, have a national counterpart of Shake- 
speare), we agree with the Chevalier and con- 
gratulate him upon the good work which he is 
so successfully bringing to completion. His 
translations are as near as the diverse genius of 
French versification will permit. He seems 
thoroughly impregnated with the spirit of the 
original; and he brings to the task of exposition 
considerable personal poetical gifts. Apart from 
the question of fidelity in reproduction his 
verse is always vigorous and musical. Amplifica- 
tions which are not in Shakespeare but which 
are necessarily introduced for the purpose of 
rhyme, of cadence, of sense, of the thousand 
and one exigencies imposed upon a translator, 
are made consonant with that model from 
which the Chevalier permits himself no more 
deviation than is absolutely imperative. But 
then M. de Chatelain is fortunatein many respects. 
He has not only a profound appreciation of the 
poet whom he takes in hand, but he has attained 
in his ordinary life an intimate acquaintance 
with the tongue of which Shakespeare is the 
recognised master; and thus he has the advantage 
of the mere Parisian who has a student’s know- 
ledge of English. Perhaps M. de Chatelain will 
some day balance this advantage against the old 
grudge which he bears against the Second 
Empire. It has given him at least this benefit, 
if through his aritipathy to Napoleonism he 
dooms himself to exile. Had he lived less 
intimately among us, he might not have at- 
tained so ready a cognisance of the subtlety of 
the language which he has made it his mission to 
expound to his compatriots. 

A test of the accuracy of M. de Chatelain in 
the work before us may be found in the well- 
known passage commencing “The quality of 
mercy is not strainéd.” This the translator 
renders by the following harmonious lines :— 

“La miséricorde 
Jamais ne fut foreée . . . elle tombe du ciel, 
Sur le sol au-dessous comme manne de miel, 
Comme un céleste baume, une douce rosée 
Qui lentement descend de la nue irisée. 
Elle est deux fois bénie ; elle bénit celui — 
Qui donne, et celui-ld qui regoit son appul. 
Chez les grands cela sied; c’est bien plus grandiose 
Sur un tréne ; d’une roi c’est 14 l’apothéose .. . 
Son sceptre, c’est le sceau du pouvoir temporel, 
C’est de la majesté le tribut solennel, 
Mais au-dessus du sceptre est la miséricorde, 
Du lyrisme des rois, c’est la plus belle corde 3 
C’est le don qui les fait mieux ressembler 4 Dieu, 
C’est le trésor du ciel, du Divin c’est le feu 
Qui les embrase, et qui, lorsque l’heure est propice, 
De la sévérité tempére la justice.” 
Another passage eqnally crucial—that beginning 
“Signor Antonio, many a time and oft on the 


Rialto you Lave rated me”—is thus translated :— 
‘* Signor Antonio par des propos railleurs 

Souvent au Rialto, mes argents, mes usances, 

Les avez poursuivi par bien des médisances, 

Moi, j’ai tout supporté comme un souffre-douleur, 
Car pour notre tribu, rien n’est heur, mais malheur ; 
Vous m’appelez maudit, vieux chien de coupe-gorge, 





Sur mon gaban de juif déchargez votre gorge, 
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Oui, sur moi vous crachez ... ces insultes... 
pourquoi ? 

Parce que je me sers de mon argent 4 moi! 
Mais sus! il vous parait que mon pauvre moi-méme, 
Ii peut tre, pour vous, un bien, un bien supréme, 
Et vous dites: Shylock, il nous faut de Vargent! 
Cela nous va, nous en avons besoin urgent ! 
Sur ma barbe pourtant hier de votre rhume, 
Avec un froid mépris vous jetétes l’écume, 
Vous m'avez répoussé du pied comme un roquet, 
Mais d’argent vous avez besoin, voila le fait: 
A mon tour a présent ne devrais-je pas dire 
Que trois mille ducats un roquet, mon beau sire, 
Ne saurait les avoir. En toute humilité 
Ou bien m’applatissant devant votre bonté, 
Dois-je d’un ton bien bas vous tenir ce langage: 
‘ Vous crachates sur moi, me fites maint outrage, 
Vous m’avez appelé vilain chien, vieux roquet, 
Pour tant daménités mon argent est tout prét \’" 

The portions written by Shakespeare in prose 
are translated in similar manner by M. de Chate- 
lain, who throughout shows himself the faithful 
reproducer. Thus the scene between Shylock and 
Tubal is the same in French as in English. In 
other respects Shakespeare’s rhymed verre, the 
lyrics of the play, are rehabilitated with fair 
accuracy, though we think that the charming 
song, ‘‘ Tell me where is Fancy bred,” is suscep- 
tible of more faithful rendering than this :— 

I. 
Dis, ot Dame la Fantaisie, 
Toute aussi belle qu’ Aspasie, 


Est engendrée? ... Est-ce dans un coeur amoureux, 
Ou bien da dans le téte? ... 


Il. 

Oh, non, c’est dans les yeux... 
L’cil en la regardant la pauvre Fantaisie, 

La tue ou l’asphixie, 
Moi, je veux l’etonner: sonnons donc tous son glas: 
Din! din! din! din! din! din! 

Tous. 
Din! din! din! din! Helas! 


Also in the opening of the fifth act the cele- 
brated duologue between Lorenzo and Jessica, 
“The moon shines bright; in such a night as 
this,” which in the original contains twenty-two 
lines is amplified with needless repetition in 
thirty-six lines as follows :— 


Lorenzo. 
La lune, Jessica miroite avec éclat. 
C’était par une nuit semblable . . . au calme plat, 
Alors que le zéphir de sa bouche discréte, 
A l’arbre chuchotait sa gentille ariette, 
Que sur les murs de Troie en dépit des argus, 
Des regards indiscrets, s’élevait Troilus, 
Puis en soupirs brilants vers Cressida, sa flamme, 
Qui couchait chez les Grecs, laissait voler son ame, 


JESSICA, 
La lune, Lorenzo, miroite avec éclat. 
C’était par une nuit semblable . . . au calme plat, 
Que la belle Thisbé bramant pour son Pyrame 
A laspect du lion s’enfuit las! la pauvre ime! 


Lorenzo. 
La lune, Jessica, miroite avec éclat. 
C’était par une nuit, semblable . . . au calme plat, 
Que la noble Didon debout sur le rivage 
Eyoquant son amant l’appelait 4 Carthage. 
JESSICA. 
La lune, Lorenzo, miroite avec éclat, 
C’était par une nuit semblable . . . au calme plat, 
Que s’en allait Médée avec espoirs superbes, 
Pour rajeunir Aison chercher de vieilles herbes. 


Lorenzo. 
La lune, Jessica, miroite avec éclat. 
C’était par une nuit semblable . . . au calme plat, 
Que quitta Jessica, la maison paternelle, 
Pour venir 4 Belmont et remiser son aile. 


JESSICA, 
La lune, Lorenzo, miroite avec éclat. 
C’était par une nuit semblable . . . au calme plat, 
Quw’ avec des serments faux Lorenzo plein de flamme, 
A Jessica yola son amour et son Ame! 
Lorenzo, 
La lune, Jessica, miroite avec éclat. 
Et c'est par une nuit semblable , . . au calme plat, 
Que Jessica s’amuse en méchante personne 
A vexer son amant qui pourtant lui pardonne. 
JESSICA. 
La lune, Lorenzo, miroite avec éclat. 
Et c’est par une nuit semblable . . . au calme plat, 
Que je te conterais, car j’en sais du grimoire, 
Sar — charmantes nuits et mainte et mainte 
istoire. 


In the volume in question a mild joke is per- 
petrated in an appendix by a Mr. R. H. Horne, 
in the form of an interpolation added to the Trial 
Scene, called “Shylock in the 19th Century.” 
This addition comprises a modern and prosaic 
quibble between plaintiff and defendant's counsel, 
in re the pound of flesh. The yerse, far from 
being even a far-off imitation of Shakespeare, is 
couched in Old Bailey language. Shylock is made 
to object in the following forensic fashion :— 

‘« There’s no such thing as flesh devoid of blood! 
Flesh is made up of vessels, and they're filled 

With blood alone—nay, blood is liquid flesh, 

Oh! thou false judge! most treacherous wicked 
judge! 

Send to your butcher for your daily meat— 

What will you say if he doth send a pound 

Of skin and empty veins?" 

This stuff, which is also translated by the 


Chevalier on the opposite page, is puerile and 
impertinent. 








(Cramer & Co. Limttrep.} 

“The Brigand Galop.” By Groror Ricwarpson. 
Another addition to the dance repertory, and by 
a practised hand. It seems to have all the usual 
requisites which create excellence in galops. 





Nocturne. For the Pianoforte. 
Freperic H. Cowen. 

Mr. Cowen has chosen six-eight time, and has 
given a peculiar character to his melody by the form 
of accompaniment adopted throughout the piece— 
a quaver followed by four semi-quavers. It is con- 
sequently very unlike the ordinary form of Notturno; 
and the harmonies have somewhat the effect of an 
exercise in modulation. But there is evidence of 
thought and no little merit, and the thought and 
merit are Mr. Cowen's own. 


Composed by 





‘*Good Night.” Serenade for the Pianoforte. Com- 
posed by Henry C. Lunn. 

A tasteful and characteristic piece, which requires 
a more than moderately skilled player to do it 
justice; It is very effective, and will well repay the 
student for the trouble and application’ required 
to get it up, and it is not so long as to tire either 
performer or audience. 





(Cramer, Woop, & Co., Dublin.) 

“* Halt! Action Front.” Song. Written and com- 
posed by Captain Cotoms. 

A bold and martial air to characteristic words, 
taken from Captain Colomb's ‘* Hearths and Watch- 
fires.” Itis set in C, 2-4 time, with a compass of 
ten notes C to E. It is specially adapted to 
soldiers, and is dedicated to the author's former 
comrades. 





“* Haul the Bowline |” 

By Carrarn Cotoms. 
‘The Golden Goblet.” A Ballad. By Caprain 

Conon. . 

The former of the above is a kindof capstan song 
with the usual inconsequential chorus, the melody 
being suitable to the briny character of the words. 
Key O, 2-4 time, compass C to F, eleven notes. 

The second song is a version of Goethe’s ‘‘Es war 
ein Kénig in Thule,” set to a melody in 6-8 time 
after the manner of a German Volkslied. The Key 
is G, the compass D to O. 


Nautical Song and Chorus. 








[Novexxo, Ewer, & Co.) 
“ My Father knows.” Sacred Song. 

Joun ScarrE. 

A simple melody in 2-4 time, with an easy piano- 
forte accompaniment, which varies with each verse. 
This kind of composition seems much in vogue 
among ‘ serious” families; and to such the present 
song—not a bad specimen of its kind—may prove 
acceptable. 


Composed by 








(Hurcurnes & Romer.) 

“Le Doute.”’ Galop de Concert. 
Rossiter. 

Written evidently for a young lady’s show piece, 


By Cc. ©. 





siderable power and agility of wrist and finger to do 
it justice, but, well played, it is as likely to please 
as any of its kind. 





A BAND TORN BY LIONS, 





A sensation which in the way of horror eclipses 
the attraction of the most fatal trapeze accident, is 
reported from Missouri; in which State the people 
of Middletown took their glut of the horrible in 
witnessing the following catastrophe on the 12th. 
May, thus reported by the Middletown Banner. 
“The little village was thrown into a fearful 
fever of excitement on that day by an awful 
catastrophe which occurred to the band lately 
attached to James Robinson and Co.’s Cireus 
and Animal Show, and led by Professor M. C. 
Sexton. The management had determined to 
produce something novel in the way of a band 
chariot, and conceived the idea of mounting the 
band upon the colossal den of performing Numidian 
lions. Although repeatedly warned by Professor 
Sexton that he deemed the cage insecure and 
dangerous in the extreme, the managers still 
compelled the band to sit upon it. As the driver 
endeavoured to take a turn in the streets, on the 
morning of the accident, the leaders became 
entangled, and threw the entire team into confusion, 
and ended by starting off at a gallop. The fore 
wheel of the cage came in contact with a large rock 
with such force as to cause the braces and stanchions 
which supported the roof to give way, thereby 
precipitating the band into the awful pit below, 
For an instant the crowd were paralyzed with fear, 
but for a moment only, and then arose such a 
shriek of agony as was never heard before. The 
groans of terror from the poor victims who were 
being torn to pieces by the lions below were 
heartrending and sickening to the last degree, 
Some few af the bandsmen managed to climb over 
the sides of the cage, and then fell senseless to the 
ground, while the others were seen struggling with 
the wild beasts in a mass of hideous confusion. A 
hardware store which happened to stand opposite 
was invaded, and pitchforks, crowbars, and long 
bars of iron—in fact, every available weapon—was 
brought into requisition. The side doors of the cage 
were quickly torn from their fastenings, and then a 
horrible sight was presented to view. Mingled with 
the brilliant uniform of the poor unfortunates lay 
legs and arms torn from their sockets and half 
devoured, while the savage brutes glared ferociously 
with their sickly, green-coloured eyes upon the 
crowd, At this moment Professor Charles White 
arrived, and gave orders with regard to extricating 
the dead and wounded. Stationing men with forks 
and bars at every available point, he sprang fearlessly 
into the den, and commenced raising the wounded, 
whom he passed to the people outside. He had 
removed the last wounded man, and was proceeding 
to gather up the remains of the lifeless, when the 
‘Mammoth lion,’ known by the name of Old Nero, 
sprang, with a frightful roar, upon him, fastening 
his teeth and claws in his neck and shoulders and 
lacerating him in a horrible manner. Professor 
White made three efforts to shake the monster off, 
but without avail, and then gave orders to fire upon 
him. The contents of four of Colt’s navys were 
immediately poured into the carcass of the lion, who 
fell dead with a savage howl, and the brave little 
man, notwithstanding the fearful manner in which 
he was wounded, never left the cage until every 
vestige of the dead was carefully gathered together 
and placed upona sheet. It was found that three of 
the ten bandsmen were killed outright and four 
others terribly lacerated. Coffins were procured, 
and an immediate burial determined upon, as the 
bodies were so torn as to be unrecognisable to their 
most intimate friends.” 


Hottoway’s O1ntuaxt anv Pitis.—Always Right.—A great 
ry 











Pp by Holloway 
that vo or yee oH 
8 inistration, no education or is neces- 
sary an win crag nd the capacity of under- 
pemnnn he id gee wtp me po mawvucisane Ser guidance ° 
x an or the 
cure of all internal and l “eu Holloway 
has y placed such printed bills around his remedies 
that error is impossible after they have once been read with 





for which it is very well suited. It requires con- 
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CHILPERIC. 
BY 
HERVE. 





s. d, 
Complete Score with French words . --Price net 12 0 
Piano Solo complete. no 2s 
Quadrille (IMustrated) by C. “HH, R. ‘Marriott »o 30 
Galop.. Do ae 1 6 
Waltz (Iliustrated) ‘by F. Musgrave eo cece » 2 O 
Butterfly Song (English saath ~~ oe 
Can you go do. eeeee ‘Duet » 16 
My hope iso’er do, > 1 6 


Published by Cramer & Co., 201, “Regent. -street, W. 





NOW READY, 


Price 1s.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROSSINI. 





VOCAL SCORE, 
WITH PIANOFORYE OR ORGAN ACCOMPANIMENT. 





Lonpon: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 
Price 18. ; by Post Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN {OR PILANOFORTE 


BY 


WILLIAM HORSLEY, Mus. Bac. Oxon, 





LONDON: 
CRAMER & CO. LIMITED, 


201, Recent Srnreer, W. 





NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 


THE CREATION, 


JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 








The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the bearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO, 





“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 
FRANCESCO BERGER. 
Price Four Shillings. 
CRAMER & CQ, LIMITED, 201, REGENT STREET, W. 


OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. HAaRLES 
LUCAS, and tthe valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, ee 
fessor of Composition and Violoncello, by instituting a 
a GOLD MEDAL, to be given annually to the best Seadeat in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 





8 £384. 
Armytage, Miss F... 010 6) Kinke), Miss 010 6 
Bunnett, Dr. (Nor- Lewin, Miss Mary 010 0 
wich) . . +» 1 1 0O| Monk, W. HL, Esq. 10 
Baumer, ‘i, Esq. 1 1 0O| Mann, T. E., Esq 010 6 
Barnby, Joseph, iq. 1 1 0O| Newman, Miss 050 
Blagrove, H., Esq... 010 6} Nunn, 2. H., Esq, 
Cronin, Miss... <a oe (Penzance) .... 110 
Coote, Charles, Esq... 1 1 0| Pollard, J. H., Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) ...... 1 1 0 
Dawson, W. H, (New- Reeve, D., Esq. (Doug- 
castle-on-Tyne).. .. 22 ¢ ree 010 6 
Yorster, 8S. A., Esq... 1 1 0} Ridgway, J., 
Gruneisen, C.L., sq. 1 1 0 (Southampton) 050 
Gibbons, Miss’ - Thompson, Yous 3 2 O 
chester) . 010 6] Vera, Signor ...... 010 0 
Hopkins, E. J. ‘Esq 1 1 0| Weekes, 8. a (Ply- 
Heming, Joseph, a 010 6] mouth) wae oe a 
Hoskins, Miss(Poole) 0 5 0 | White, Miss . 010 6 


Subscribers’ Names received by Mr. LAMBORN "COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Tustitu- 
tion, 4, Tenterden-street, Hanover-square, W. 








Khe Orchestra, 


TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIBS. 


Per Year +» 1%, 4d. 
» * Year . 8s. 8d, 
»» Quarter .. ° ee ee 4s, 4d. 
Payable in advance, 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 


line (of eight words) afterwards, 
*.* Cazguazs AND Post-Orrics ORDERS TO BE DRAWN IN PAVOUR 
oy J. SWIFT, 55, Kina-stnezt, Reaznt-stazet, W, 


Orrices: 55, Kina Srreer, Recent Street, W 
AND 


59, Fueet Srreer, 


FROM BITHER OF WHICH THE TRADE 15 SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





G.—We cannot help you. 

Tyro.—You cannot do better than with Goss’s Harmony. 

Beta.—Mr. Henry Phillips is alive and well. We do not 
know his age. 

*,* In the verses which appeared in our last were two typo- 
graphical errors—the word “ prey” being spelt with an a, 
and “crunched” standing for “crushed.” Though suf- 
ficiently obvious, it is as well to note their correction. 








*.* We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


Ghe Orchestra. 


A WEEKLY REVIEW: ° 


MUSICAL, DRAMATIC, AND LITERARY. 


——- 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, JULY 8, 1870. 








A second edition of “ Little Willie” and other 
poems on children by Matthias Barr is announced. 





Herr Strauss has written a one-act opera, which, 
it is said, will be produced next autumn at Vienna. 





The Vienna papers speak of an opera by Mr. 
Benedict, ‘*‘ The Old Man of the Mountain,” as about 





to be brought out in that city, 
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Herr Leopold Auer leaves London to-morrow for 
Wiesbaden, where he is engaged to perform at a 
concert. 





M. Leschetizky will leave for Ischl to-morrow, to 
join Madame, at his summer chilet, in that beauti- 


_ | ful locality. 





Litolff is putting the finishing touches to his 
new opera, ‘‘ Pandora’s Bow,” the music of which 
is said to be original. 





Most of the theatres at this season in Italy are 
closed, and dramatic art seeks a refuge in the 
arena, or open-air theatres, 





The Turks are mourning over the prospect of their 
capital being without an Italian Opera during next 
winter, the theatre Naum having been burnt to the 
ground in the recent fire. 





Herr Louis Lubeck, the violoncellist, who has 
proved a great acquisition, in playing the classical 
chamber music this season at the Musical Union, 
leaves for the Hague, this evening. 





Victorien Sardou’s most recent success, ‘ Fer- 
nande,”’ now playing at the Gymnase, Paris, has been 
adapted for the English stage, and will be played 
in this country by the Plessy Mordaunt troupe. 





Preparations are commenced for holding the great 
Handel Festival at the Crystal Palace in due trien- 
nial recurrence, in June next year, when the 
arrangements are to surpass even those of the past 
gigantic performances. 





M. Leschetizky, on being presented to the Princess 
Louise, at the Musical Union on Tuesday, was 
highly complimented on his performance; and 
on entering her carriage Her Royal Highness thanked 
Mr. Ella for the performance she had enjoyed. 





The value of the Turkish Order of the Medjidieh 
which has been lavished on some artists, may be 
estimated from the circumstance that it has just 
been conferred upon a Mr. Bull, who arrived in the 
Levant, in charge of a cargo of four tons of fireworks 
for the sunnet fétes. 


The Annual Dinner of the members of the 
Dramatic Authors’ Society took place on the 26th 
of June, at the Castle Hotel, Richmond. There was 
a numerous attendance, under the presidency of 
Mr. J. R. Planché; the Secretary, Mr. J. Palgrave 
Simpson, occupied the vice-chair. 





The annual subvention of 100,000 francs now 
enjoyed by the Théftre Italien is not to be with- 
drawn. M. Maurice Richard, the Minister of Fine 
Arts, is said, however, to have stipulated that in 
consideration of this liberal grant being continued, 
the ThéAtre Italien should produce Italian opera. 





The rights of woman question is not monopolised 
by Saxondom. Two ladies were put out of the 
theatre recently at Florence. They were not con- 
tent with endeavouring to compel the King, who 
was in the next box, to talk to them, but upon his 
declining they opened the door of his box and walked 
in. 


The fourth or fifth change in the management, 
since its opening in April, of the Belgravia Theatre 
in Sloane Street, has, says the Kensington News, 
taken place. The late management was put to sore 
shifts, haying one night to open without a band, 
and sharing a single pair of stage trousers among 
euventh quieun tn: suecention. 

Horr Ferdinand Ludwig is shortly about to give a 
concert at the Hanover Square Rooms, under the 
patronage of her Royal Highness the Duchess of 
Cambridge. Besides some of his compositions Herr 
Ludwig will play a Sonata by Beethoven, and works 
by Mendelssohn, Schumann, and Jaell. Messrs. 
Vernon Rigby and Lewis Thomag are already 





engaged in the yocal department, 
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Mr. Howard Paul has made an offer of six 
thousand guineas to the executors of the late Mr. 
Charles Dickens for the collection of pictures and 
objects of art advertised to be sold to-day. Mr. 
Paul has just returned from America and is of 
opinion that the collection could be profitably 
exhibited in the United States. 





Flotow’s ‘ L’Ombre,” the new opera at the Opéra 
Comique, has been expanded from its original 
division of two acts into three. The plot is very 
slight: there are only four characters, and there is 
no chorus. The action takes place in France under 
Louis XV., and the principal parts are played by M. 
Meilhet, Mdlle. Priola, and Mdlle. Marie Roze. 





The sixth and last program of La Societa Lirica, 
this evening, contains ten movements from “ Zel- 
mira,” the opera given under Rossini’s direction, at 
London, 1824, for the débat of Mdme. Colbran, his 
wife. ‘ Preciosa” is repeated entire, with Wagner's 
March and Scene of Pilgrims, from ‘“ Tannhiiuser,” 
and a charming cheeur, not often given, in “ Robert 
le Diable.” 





Le Ménéstrel informs us that Covent Garden is in 
future to be kept open all the year round. There is 
a chance even of its being opened on Sundays for 
the performance of oratorios. At least, according to 
our contemporary, steps have been taken with the 
view of obtaining permission for such performances, 


which, be it observed, are not unknown in some of 


our provincial towns. 





Malle. Bazacchi, the Italian ballerina, who has 
recently obtained so much success at the Grand 
Opera, has been engaged by M. Perrin for five years, 
at a rising salary of 12,000, 15,000, 18,000, and 
24,000 francs a year, little enough compared to the 
salaries received by successful singers ; but hitherto, 
it seems, Mdlle. Bazacchi has been only in the 
receipt of 500 francs a month. a 





The Paris Entr’acte compliments M. Faure on 
the thoroughly dramatic style in which he performs 
the part of Otello at Drury Lane, and remarks that 
“this is the first time that the part of Otello has 
been taken by a baritone.” According to this view 
of the cast, it is Mongini, we suppose, who repre- 
sents Iago; in which case our contemporary might 
add that ‘this is the first time that the part of Iago 
has been taken by a tenor.” 





A féte on an extensive scale is to be given on 
Monday, Tuesday, and Wednesday next, at Enville 
Hall, near Stourbridge, the Earl and Countess of 
Stamford and Warrington having placed their 
grounds at the disposal of the Committee for the 
Restoration of Enville Church. The féte includes 
a fancy fair, a ball, and a large variety of al fresco 
amusements. The general arrangements are under 
the management of Mr. Andrew Nimmo. 





M. Flotow's new opera, ‘“ L’Ombre,” will probably | abundantly by hisses. 


be brought out at the Opéra Comique, on Saturday. 
The manager would have been glad to postpone the 
production for some weeks longer, seeing that in 
this hot weather it is very difficult to fill a theatre 
even with orders ; but the artists specially engaged 
for this piece hold him to his contract. Most of the 
theatres are closed, and those which keep open show 
nightly a beggarly account of empty boxes. 





The Beethoven Festival at Rome, the great com- 
poser’s birthplace, will consist of three concerts, 
which are to take place on the 11th, 12th, and 13th 
of September, underthe direction of Ferdinand Hiller. 
The program of the first concert is as follows :— 
Mass in D and symphony in © minor. The pro- 
gram of the second is made up of the overture to 
* Leonora” (No. 8), air from “‘ Fidelio,” the Heroic 
Symphony, march and chorus from the “ Ruins of 
Athens,” violin concerto, and choral fantasia. The 
program of the third concert includes the overture 
to “ Coriolanus,” elegy for four voices, concerto in 
E flat for piano; air, “ Ah, perfido;” overture to 


be the violinist, Mr. Charles Hallé the pianist; 
Mdmes, Bellingrath and Joachim, MM. Vogl and 
Schultze will be the vocalists. 





Mr. Fechter has closed an engagement at the 
French Theatre that would have been pecuniarily 
successful, as it was artistically, if he had not been 
(says the New York Figaro) under engagement to 
one of the most unpopular men in New York, 
Rulman, the ticket speculator, who has damped the 
enthusiasm and destroyed the delight of theatre-goers 
by procuring exorbitant prices for seats at various 
places of amusement, especially at Maretzek’s. 
Such a man even if he does acquire a fortune can- 
not acquire the esteem of the public. Hence Mr. 
Fechter’s season has been a financial failure. 





We have to record the death of Mr. James Vining, 
who expired on Monday last at his residence, 25, St. 


year of hisage. Mr. James Vining, who was the 
father of Mr. George Vining, late Lessee of the 


and Juliet.” 


the burlettas of that date. 


was produced. 
Vining has lived in retirement. 





civil and military authorities at Nismes. 


season to a retired judge. 


his cause, and made a representation to the Prefect, 


General's pretensions. 





of as the most remarkable piece in the opera, which, 


An seating eretin Tne: eames arigeg he Mr. Clausson’s premises, the balloonist, who was 
customary in garrison towns for the manager of the 
theatre to give a free box to the general in command. S Gittends een 
General Des Portes, now at the head of the sub- |.“ —e . 
division quartered at Nismes, claimed the privilege ‘ 
which had been waived by his predecessor. The was hurt internally, and may possibly die of the 
manager offered him a box, but he insisted on a 
particular one, which happened to be let for the 
Furious at being refused 
he appealed to the general of division, who espoused 


in consequence of which the Municipal Council of 
Nismes was ordered to hold a special meeting, and 
pass a resolution compelling the manager to comply 
with the wishes of General Des Portes. The 
Council met as desired, but, contrary to the desire 
of the Prefect, voted unanimously against the 


Herr Wagner’s opera, the ‘ Walkyrie,” was pro. 
duced at Munich on Sunday the 26th ult., in presence 
of the usual contest of partisans—fanatical admirers 
and persistent depreciators. A great many foreigners, 
especially Frenchmen, are said to have been present. | ++i94 to calm him. At last, losi tience, and 
The first and the third acts were received with much cues ; 


applause, the second act with applause, relieved | 4 threw it into the Seine. 
A certain love duet is spoken 


be to God” from Mendelssohn's “ Elijah,” and, to 
close the first part, Flotow’s overture to ‘‘ Stradella.” 
The second part of the concert was very like the 
first, except that it contained nothing of Beethoven's, 
and that one of the pieces was the “ Star-spangled 
Banner,” executed by several thousand vocalists and 
instrumentalists, and accompanied by a battery of 
six guns. Compositions for artillery are, we are 
told, marked ‘f" when only one cannon is to be 
fired, ‘*ff’’ for two cannons, and so on up to six. 
Six f's represent the strongest fortissimo yet 
attained even in the United States—one that would 
certainly have astonished Beethoven if he could 
have been present at his own centennial festival. 





A Toronto assemblage recently had the artistic satis- 
faction of seeing a drunken man go up in a balloon, 
Here is anewsensation which our music-hall proprie- 
tors might seize. The Toronto Globe describes the 


John’s Park, Highgate Hill, in the seventy-fifth |8eeme- “A wretched, blear-eyed, drunken man came 


staggering up, his hair and garments dripping with 
the water that had been dashed upon him to awaken 


Princess's, and now of the Adelphi Theatre, made | him from his drunken torpor, and he mechanically 
his first appearance on the London stage at Covent |C#me forward, as one whose ideas were greatly 
Garden, October 3rd, 1828, as Tybalt, in ‘‘ Romeo confused, and, staggering up to the basket, put one 
When Madame Vestris, in 1831, took | foot in it. 
the Olympic, he was a prominent member of the | !oosened, the poles dropped, and the balloon shot 
company, and as a light comedian excelled in the into the air, and the drunken man, standing up 
impersonation of the lovers and fops introduced into and clinging to the ropes, waved his handkerchief to 
His last appearance was the lessening world below. 
at the Lyceum, in 1860, when Madame Celeste balloon of small dimensions, it took its own course 
became the Lessee, and the dramatic version of the and came down anywhere as soon as the hot air that 
late Mr. Charles Dickens’s “ Tale of the Two Cities” | Upheld it was cool and exhausted. 
For the last ten years Mr. James expected him to drop into the river, but it sailed 


The word was given, the ropes wore 


As it was a hot-air 


Everybody 


over and beyond it, and when it reached the Daven- 
port Bluff it began to descend quite fast, and just 
grazed the roof of Otto King’s house. When over 


hanging to the netting, let go, and fell a distance of 
80 feet, in his fall breaking through the roof of Mr. 
and very badly 
injuring himself. No bones were broken, but he 


injuries received. 





The perennial eccentric Englishman of the con- 
tinent turns up again this week in Paris, and the 
veracious Parisian journalists have run him to earth. 
He was sauntering the other day about the platform 
of Henry IV.’s statue yawning tremendously. He 
suddenly perceived an Italian organ boy carrying 
a large monkey, and instantly offered to buy it. 
The child was unwilling to part with the beast, but 
being tempted, first by one and then by two gold 
pieces, he at last consented to sell it, and the 
Englishman walked off with his purchase. He had 
not gone many yards when the monkey, annoyed at 
the change of masters, began to behave in a most 
diabolical manner, pulling out the Englishman's 
whiskers, scratching his nose and cheeks, and utter- 
ing piercing shrieks of rage. His new owner in vain 


streaming with blood, he seized the furious animal 
Several people on the 
banks were setting dogs to swim. A Newfoundland 


known Herr Brant. 
Court music, conducted the orchestra. 
Stehle played the principal part, that of the Walkyrie 


filled by Herr Bansewein and Malle. Kaufmann, 


we are assured, is written in an “entirely new 
manner,’ being Herr Wagner’s third or fourth. 


The magnificent mise en sc?ne is due to the well-]; Phe li a 
Herr Wulner, director of the joyfully climbed ttle Italian succeeded in in 


supported by Herr Kinderman (Wotan), Mdme. 
Vogel (Sieglinde), and Herr Vogel (Siegmund). The 


secondary parts, those of Hunding, the husband of | Jonnbull could be indueed to buy u entie 
Sieglinde, and Fricka, the wife of Wotan, were . “ y Up organ-boys 


In no other country than America would it have 


jumped into the river, and brought the drowning 
monkey to shore. The monkey soon recovered its 
senses, and bounded towards the trees, which it 


ducing it to return to him, and then wanted to give 


Maile. | back the purchase money, but the Englishman 


»| flatly refused to take it, gave up the monkey to the 
boy, and went away rubbing his hands and declaring 
that he had been extremely well amused. If that 


well as monkeys, we only wish he would come 
back home and lay out his capital. 


The festival held in honour of Jane of the 





been possible to get up the Beethoven Centennial | Hatchet, took place at Beauvais on Saturday. The 


planning and execution of the idea—fourteen days 


pecuniary as well as artistic sense. The first day’ 





Egmont;” choral symphony. Herr Joachim will 





Yet the monster consert came successfully off, in a|laid siege to that town. 


Festival within the space of time devoted to the| origin of this féte is as follows: In 1472, Charles 


!|the Bold, Duke of Burgundy, with 80,000 men, 
A vigorous resistance 
s| was offered, but at last the inhabitants saw from 


performance commenced with the Symphony in C|the walls, with great uneasiness, that the 
minor, which, it appears, was followed by the|Burgundians were preparing to make a great 
“Inflammatus” from Rossini’s “ Stabat Mater.” | final effort. At the news of this, a general agitation 
Then came a madrigal, then the chorale “ Thanks|spread through the town, The women, who had 
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until then merely brought aid to the combatants, 
armed themselves also, under the command of 
Jeanne Laine, and were seen at the most exposed 
points, maintaining their ground courageously 
against the besiegers. The latter all at once 
uttered a loud shout, for one of their party had 
planted a Burgundian flag on the rampart. But, 
almost at the same moment, arose a cry of terror. 
The triumphant soldier rolled over, with his head 
cleft in two, on those who were following him, and 
whom he dragged down with him; it was Jeanne 
Laine who had given the blow with an axe, and then, 
brandishing in one hand her blood-stained hatchet, 
and in the other the enemy’s standard, she 
reanimated the courage of her friends and cast 
terror into the Duke's camp. The latter raised the 
siege, and the heroine, carried in triumph, was 
henceforth known only as Jeanne Hachette. The 
town of Beauvais has preserved the captured flag as 
a relic, and it is borne every year by young girls in 
a procession instituted by letters patent of Louis XI. 





A great opportunity arises for our popular and 
successful dramatist, Mr. T. W. Robertson, to show 
himself recognisant towards the inspirer of at least 
one of his successes. The German newspapers 
announce that Herr Benedix, author of upwards of 
® hundred original plays, is now, at the age of 
seventy-one, in great distress. ‘‘It is only just,” 
says the Gartenlaube, “ that the public should take 
measures for ensuring the comfort, during the last 
few years of his life, of this poet, who has given it 
80 much diversion by his brilliant and joyous pro- 
ductions.” Herr Benedix is the author of ‘* Aschen- 
bridel,” of which “ School” is a very clever imi- 
tation, but an imitation all the same. He is also 
the author of the quaint little piece from which 
Léon Gozlan's *‘ Dieu merci, le couvert est mis!’ is 
derived. Léon Gozlan knew so little of the dra- 
matist to whom he was indebted for the characters 
and plot of the trifle just named, that he announced 
‘* Dieu merci,” &c., as “tiré du théditre Russe ;” 
and it was from a Russian version of Benedix’s 
dramatic sketch that the French version was pre- 
pared. If, after being played in Russia, France, 
and England, Benedix is little known out of his own 
country, that is not precisely the fault of Benedix 
himself. All the German actors who have had parts 
furnished to them by this prolific dramatist, are 
joining in the subscription that has been opened 
for his benefit ; and there would be no impropriety 
in the various foreign authors and managers who 
have profited by his talent, doing the same. We 
look to see the Prince of Wales's Theatre head the 
English list. 





It is estimated that the recent festivities in 
Constantinople spreading over a single week must 
have cost the Sultan alone about £50,000—no 
inconsiderable sum to spend on jugglers, acrobats, 
circus riders, banquets, and illuminations. This, of 
course, does not include the expense of illuminating 
every night during the week the various palaces, 
mosques, barracks, and large private houses on both 
sides of the Bosphorus, the Porte and all the 
Government departments in Stamboul, the Galata 
and Seraskier Towers, and all the Government 
ships ; to say nothing of the vast expenditure of 
powder in firing salutes at all hours of the day and 
night. No doubt such rejoicings are not wholly 
useless. Many different branches of trade have 
derived advantage from the expenditure, and it is 
politic to gratify the hearts of a people occasionally 
by great and magniticent displays. But it cannot be 
pleasant to pass through a town in ruins—blackened, 
charred, and deserted; silent and dark—to witness 
the lively antics of painted clowns and spangled 
acrobats. Crowds of people from Stamboul flocked 
every night to the scene of festivities; women and 
children in large parties, carrying lamps, which were 
as useful in passing through the dark, destroyed, 
and deserted district of Pera, the scene of the fire, 
as they would be on the other side of the Horn; 
and this was one of the most remarkable and 
picturesque incidents attending these fétes. A 
large party of Turkish women, young and old, some 
with children on their backs, all dressed in the 








brightest colours, their heads covered with white 
muslin, and followed by children of both sexes 
carrying lamps, while a couple of men preceded and 
followed them as an escort, passing through narrow 
thoroughfares, which once were streets, but which 
now are choked up with ruins and rubbish, and 
overhung by the high gable ends or the burnt-out 
fronts of houses, standing alone, and threatening to 
tumble down at any moment with a crash—such a 
scene as this, with its dark shadows of destruction 
all around, and the vivid light occasionally thrown 
on the brilliant feridjees or sheet-like shawls of the 
women, and the varied colours of their children’s 
costume, would afford a good subject for another 
Rembrandt. Festivities contrasted by such scenes 
must have had a tinge of melancholy about them 
even in the minds of the most unreflecting. 








WAGNER AND LIS2T. 





The youngest and the oldest schools of music 
have at last met upon one common ground—the 
unintelligible. No one can make head or tail of 
the old Indian song, or of its offspring the Egyptian 
and Greek; and nobody the other day could trace a 
rational beginning or end of ‘‘ St. Elizabeth and the 
Rose,”’ by L’Abbé Liszt, Dr. Wylde’s subscribers to 
the Institute of the New Philharmonic were utterly 
astounded, the vocalists sang as well as they were 
permitted, the band played all the notes they could 
see, the professional auditors looked at each other 
not without amazement, and the performance of 
this oratorio of the reverend Father gave rise to the 
general impression that its composer had gone hope- 
lessly mad. ‘* St. Elizabeth and the Rose” was beyond 
doubt lunatic music—the music of the moon. Still 
Father Liszt plays the piano, and in a way that 
other pianists cannot either approach or imitate. 
He can interpret the pianoforte music of Beethoven 
beyond reproach, and reproduce the scores of the 
Beethoven symphonies in a manner that seems 
almost beyond mortal power. It would seem he 
knows Beethoven but he knows nothing of himself. 
He possesses a right judgment of the good in Beet- 
hoven, but one altogether wrong in regard to his own 
work. Outsiders may well ask, ‘ Is this probable? 
Can there be two such opposite sides in one 
individual? Are there not those still alive who may 
remember that all the hard words and ugly sentences 
now written against Liszt were freely and most 
liberally applied to Beethoven. Throughout all 
Europe Beethoven was thought to be mad, and it is 
barely morethan forty years since the members of the 
old Philharmonic Concerts, including the directors, 
pronounced him to be so.” And we add there is 
now many a Professor in England to be found who had 
he the courage would confess that to him the so-called 
posthumous Quartets are a surge of incomprehensible 
discord —something like the patch-work quilt of the 
blind. At present Liszt stands in the same situation 
as every advanced prophet in musical combination. 
Anything and everything beyond the dance and the 
national air was decried. The advince from the 
free mixed language rhythms of the old church 
cantilenas was reprobated and contemptuously 
termed ‘measured music.” The advance of formin 
composition was nicknamed “ figured music,” and 
edicts were passed to keep it out of the sanctuary. 
The progress of intellectual and logical movements 
for the organ were called ricertati, and inventions, 
Allemands or Teutonics; and the rise of recitative in 
the dramatic opera gave cause for much disturbance 
with those who in musical matters declined to look 
much beyond their own noses. At the present 
time we have three classes of composers; those who 
have assimilated themselves to the composers nearest 
to the antediluvian period—the unintelligible—those 
who fall into the dance in whatever they put their 
hands to; and those who fish up, interculate, 
combine, transpose, invert, and revert that which 
has been sent forth by their predecessors. The 
third class is large—like that of our novel writers— 
including every degree of merit and demerit, for in 
these days the mechanism of tone-building is no 
mystery; but there is scarce one of the class strong 
enough to create a school, or even by the force of 








his imagination alone to mark his individuality, 
Specialities in learning and technical command lie 
around us on all sides, but individual life, or affec- 
tion in musical composition of the present day is of 
all things the rarest. 

Those who went to St. James’s Hall to hear con- 
trapuntal choruses in the ‘ St. Elizabeth” oratorio 
were of course doomed to disappointment. No one 
knows better than Francois Liszt that the Bach and 
Handel counterpoint is gone. It is inimitable, and 
thoroughly worked out, and therefore cannot be 
touched. It is only the Professor of Music in the 
Oxford University that writes canons on the 
Amen. The choral movements in the ‘ Creation,” 
** Seasons,” and ** Requiem” are over as models, 
Schneider and Spohr knew this, and Mendelssohn 
treated them as sealed books—closed as regards 
further illustration. Mendelssohn modelled upon a 
combination, but, like Handel, put his own spirit 
upon his work, and this was strong enough to con- 
ceal the secondary character of the logical process, 
But no one can imitate spirit; and the imitators of 
Mendelssohn, without the Mendelssohnian affection, 
have all come to naught. Whatis a composer to do 
in these days with the oratorio? There only re- 
mains the dramatic counterpoint, a school at present 
in so unsettled a condition, that it affords almost 
equal opportunity for the genius and the lunatic. 
Genius makes light out of the smoke, the madman 
makes the darkness all the darker. None but lead- 
ing spirits can present new polyphonic treatment in 
a way that interests the popular ear. Clever, nay, 
masterful, as may be all this polyphonic combination, 
the popular verdict is based on the spirit in the 
work ; new mechanism counts but for little, if only 
new mechanism. 

But the very novelty of the mechanism may 
prevent the apprehension of the aifection. Liszt 
belongs to a school that rejects the stereotyped for- 
malities of melody, save and except as romanza or 
aria, and his web is made up of hidden contrapuntal 
fragments woven together in a secret and subtle 
manner, and depending greatly for its effect on the 
variety and richness of its colouring, the delicate 
result of a delicate appreciation of the varied com- 
binations of the orchestra. It is still comparatively 
an easy thing to travestie a Meyerbeer opera, and it 
is possible to perform the ‘‘ Robert” or any other 
Meyerbeer opera, and give very little of the true 
musical declamation of the instrumental score. If 
such be the case, what chance is there for such 
operas as ‘‘Tannhiiuser” or ‘ Lohengrin,” the 
“Tristan and Isolde” or the ‘ Meisterséinger?” 
These operas are made upon the principle of work- 
ing out this and that motivo—a chain of analogies 
which no one sees at first sight, and possibly no 
one but the composer even perceives at second 
sight. Hence the apparent absence of relation and 
connection, and all that order and form which fifty 
years ago was thought to be absolutely necessary for 
coherence and intelligibility in musical composition. 
The ‘Flying Dutchman” may not succeed at 
Naples; it was only at Prague that Mozart risked 
his ‘* Don Juan.” The “ Lohengrin” was approved 
at Brussels, and there were at Berlin many hands in 
motion for the “‘ Meistersiinger.” There is a scene 
in the “ Tristan and Isolde” that would save the 
worst of operas, and the “ Reingold” is not a whit 
more unpromising than was the ‘ Faust.” The 
great sin of the Liszt oratorio was the fact that it 
was not to be compared—it was unlike any oratorio 
that had been ever heard. It offended all law and 
known custom: it was a direct inroad upon all 
oratorio conventionalities. The same might be 
said of the Bach ‘ Passion,” had we not heard the 
school in the ‘Paul’ and “ Elijah” of Mendels- 
sohn. Itis but just to remark, that where Wagner 
and Liszt travel over known roads, where they 
attempt the cavatina and ordinary aria—or in other 
words, rely upon melody—they produce an har- 
monijous and well-finished ensample of the form, 
and one that appeals successively to popular verdict. 
There are melodies in the ‘ Meistersinger” of 
great power, that can weather any critical storm, 
and promise toretain their dramatic interest for many 
ayear. The libretto of this opera distinctly touches 
the subject of melody, and the plot may be thought 
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to be a representation of the present state of 
dramatic music. The Society of Master Singers are 
about to hold their annual trial in vocalization when 
the gold collar is awarded to the best singer, and 
this year one of its members offers his daughter Eva 
in marriage to him who carries off the collar. There 
are two collars to contend for, the hymeneal as well 
as that of the Guild. There are two candidates—a 
knight who only sings in Wagnerian fashion, and 
the young town-clerk who is of the strait-laced 
school appfoved of by all proper Master Singers. The 
knight attempts to join the Society, but is rejected 
as worse than incompetent—one addicted to every 
thing objectionable to the eyes and ears of legiti- 
mate vocalists. But Hans Sachs, a clever cobbler, 
and the most learned and accomplished of all these 
intemperate vocalists, likes the knight, teaches him 
the generally received rules, and turns him into a 
yocal Cherubini. Hans Sachs succeeds in smashing 
the town-clerk’s serenade, gets up a popular ferment 
in favour of the knight, writes some pretty verses which 
he and the knight set to music upon a principle of 
compromise, discomfits the town-clerk, and ulti- 
mately enables the knight to win both collar and 
bride. There is of course much in this opera of 
Wagner's peculiar ideality, and his delineations of 
the scenes are strange and peculiar. There is 
amply enough of the unintelligible to upset the 
strongest claim to popularity, but there is also here 
and there a good song, and everywhere constant 
indications of a wonderful novelty in orchestral 
colouring, and a plethora of instrumental detail 
which is intended to act as an explanatory chorus 
(after the old Greek fashion) to the spectators. In 
fact the orchestra is chief actor in the drama, for it 
keeps murmuring and muddling on in modifying, 
combining, and working up the different motivos 
in a sort of contrapuntal way, disguised by 
the most marvellous changes of character and 
feeling. Wagner seems a kind of Christopher 
Gluck suffering from aberration of mind, riding his 
hobby to irretrievable destruction. But one cannot 
rise from a perusal of his operas without feeling a 
deep sense of his distinguished acquirements and 
great merits; and that his very mistakes —failures 
they may be—are to be treated with care and 
reverence. The fiasco of to-day may be turned into 
the brilliant success of the morrow. The world has 
not heard the last of either Wagner or Liszt. As 
madmen they are in good company; some of the 
sort are lying in Westminster Abbey and other 
sepulchres of renown; meanwhile the wise are 
quietly reading and studying their works ; and it is 
but truth and justice to say, that for much of the 
new things for which this generation will be noted, 
we must go to Wagner and Liszt as the true 
prophets. After all, imitation is the surest and 
most marked criticism. 








DEATH ON THE SWING. 





We have so often urged the public shamefulness 
of permitting repeated accidents and frequent 
deaths, resulting from performances on the trapeze, 
that we cannot but rejoice at the emphatic outery 
which is at length arising from all sides against 
such exhibitions, To point out how cruel and 
criminal is the taste which encourages not only 
men, but women and children, to risk their limbs 
in this sort of way, would be but going over argu- 
ments which have long become painful because 
founded on fatal instances. But we are glad that 
eminent voices have joined in the demand that 
this tempting of death shall be put down. Ser- 
jeant Ballantine this week forcibly illustrates the 
viciousness of trapeze performances, in a letter 
addressed to the Daily Telegraph. He says:— 

“Some years ago I was counsel for an acrobat. 
I took the opportunity of asking him some ques- 
tions about his vocation. He was a nice-looking 
young fellow, calling himself (though English) by 
a foreign name. He was then out of employment, 
his brother (professionally) having just broken 
his back. He was well aware of the danger he 
daily incurred. His wife had implored him to 
abandon the pursuit. He told me that he was 
most careful in his diet, taking no stimulants, 


of large gains to be able, before he had broken 
his neck, to retire upon his earnings. He was 
looking out for another brother. Poor fellow! he 
was soon after carried from the glare of a music- 
hall to die an agonising death in the neighbouring 
hospital. 

‘‘Tam led to trouble you with this sad story by 
an account I saw in your and other papers of the 
narrow escape of a poor creature called Friulein 
Laura, whose husband appears to gain a liveli- 
hood by exposing her and his child to imminent 
nightly peril. The proprietor of the music-hall 
in which the disgusting and scandalous exhibition 
is carried on, explained that this ‘man’ is re- 
sponsible for the safety of the machinery. 

« Animals are protected by the law; is there no 
protection for women and children when they are 
thus exposed? Are we to continue to punish 
people who ride horses with cruelty, and allow a 
music-hall proprietor to commit manslaughter 
with impunity? Surely it is not too late, even in 
the present session, to pass a short Act, making it 
penal to permit exhibitions dangerous to life or 


limb.’ 


The case quoted by Serjeant Ballantine is merely 
one of many which have recently occurred. This 
“ Friulein Laura’’ nearly lost her life last week 
at Dundee. She had ascended to the “high 
wire,” when the supports at one end gave way. 
She ran to the end of the rope to save herself. 
The heavy shear-poles came down with a crash, 
and she luckily fell between them, escaping a 
blow from either which would have literally 
crushed her flat. Beyond a stunning and a few 
scratches, no visible injury resulted to her; but 
who shall estimate the effects of that fall upon 
her constitution? Not to speak of the nervous 
shock which must always influence the confidence 
with which she subsequently treads the trea- 
cherous rope, who shall guarantee her against 
internal injuries which may reveal themselves 
long afterwards? The morbid desire which calls 
for the imperilling of women and babes cannot 
be too severely execrated; and if it cannot be 
checked by remonstrance (as experience shows it 
cannot), the arm of the law ought to be called in. 
Serjeant Ballantine is right. You cannot per- 
suade a brutal drover that it is impolitic to beat 
his beast, or a ruffianly husband that it is 
shameful to thrash his wife; so you supplement 
argument by Acts of Parliament. You cannot 
persuade audiences and managers that it is 
vicious to expose human beings to imminent 
peril. Substitute also in this case for homilies a 
short incisive Act, and relegate trapeze craelty 
to the limbo of bull-baiting and prize-fighting, 
and all the gross inhumanities, 








A NEW FIELD FOR BURLESQUE. 





If Mr. Reece’s experiment at the Olympic 
takes a fair hold of public favour (a matter which 
the next few weeks will decide in the mind of the 
management, though not perhaps in the know- 
ledge of the outer world), we may look for a 
healthy reaction in the department of burlesque, 
and a reversion to old principles. The decadence 
of the irrevent school of extravaganza-writers, 
and the substitution of a more poetical and 
fanciful style, will offend no true lovers of art. 
There is no good reason why we should not enjoy 
folly within artistic limits—why our madness of 
nonsense should not be ruled by a little method, 
in which decency and taste have some part. Itis 
of course possible to be decorous and dull 
just as it is possible to be vulgar and amusing. 
But dullness is not irrevocably bound up with 
decorum, any more than coarseness is an 
essential of hilarity. This extravaganza of 
“ Undine,” with all its imperfections, is a step 
in the right direction. It is the weaving of 
comedy with a poetic story, without a coarsening 
of the original. It is the very antithesis of 
Little Faust” and of the Offenbach procedure. 
It is infinitely better than the old treatment of 


Sprite; or, the Cold Water COure,"’ which 


the same legend, such as Messrs Gilbert a 
Beckett and Mark Lemon’s ‘“ Knight and 


“Joan of Arc.” An old supernatural romance is 
treated with sufficient earnestness to induce 
respect on the part of the spectator; and this 
earnestness is leavened here and there with 
allusiveness and satire so as to raise an occasional 
laugh. This is the due province of extravaganza, 
To dress the characters of a romance chrono- 
logically and make them speak and act like 
persons of the nineteenth century is not humour; 
it is sheer riotousness. But to flavour an old 
romantic spectacle with a soupgon of mockery is 
to keep within legitimate bounds and fulfil the 
aim of that department of the drama which deals 
with such subjects. We by no means hail 
“Undine” asa perfect specimen of what may be done 
in this direction. It is too full of faulis—too 
obscure, and too imperfectly fullils the conditions 
which evidently the author set before himself, to 
attain any such object. All we say of it is that 
as an attempt it is praiseworthy and deserves to 
be imitated and perfected. 

The new order of burlesque, then, might aim 
at something higher than puns and allusions, It 
might (without rejecting felicitous nonsense) 
give us a poetical story told in harmonious 
couplets, and seasoned with good music, It 
might resign breakdowns to the musio halls, and 
female pertness to the same sphere. It might 
lower the horsecollar business to its proper terrain, 
the village fair, and Punch-and-Judy antics to 
the streets. Real funis no more dependent upon 
asong of Vance’s than it is dependent upon a 
clown's bismuth and string of sausages. One 
can imagine hilarity even if all music halls were 
engulphed. It is true that for a proper repre- 
sentation of burlesque under these conditions 
some qualifications are required in which the 
stage is at present deficient, For example we 
should need comedians who could sing, and these 
are at present scanty. Any pretender to a voice 
can get through “Shoo Fly ;” but to vocalise in 
a quartet made upof Mendelssohn’s music, some 
artistic qualifications are demanded. But the 
demand would induce a supply in due course; 
all we want isthedemand. Andthere need be 
no casting about for new subjects to be thus 
treated: even the old themes would offer them- 
selves as susceptible. Miss ‘Thackeray has shown 
us what can be done with well-worn nursery stories 
retold in a fanciful modern way. All that is 
required is that burlesque writers shall divest 
themselves of the notion that to make a theme 
funny it is necessary to vulgarise it—to reverse 
the sexes, and make everybody talk slang. When 
they have awoke to this perception they will be 
astonished at the number of subjects which 
present constant freshness under tho new and 
hitherto unrecognised treatment. 








POPULAR SCIENCE AND MUSIC. 


To the Editor of The Orchestra. 
Sin,—Some time ago we were told by the Editor of 
the Orchestra, that its readers objected to long-winded 
disquisitions on questions relating to the science of 
music. The same objection seems to be common to 
the readers of all the English musical journals, 
Such publications have followed the example of the 
daily newspapers, and limit themselves chiefly to 
mere notices and reports, and to a general chronicle 
of events. The consequence is that musicians, pro- 
fessional or amateur, who may desire to communi- 
cate their knowledge, have recourse to the scientific 
and literary serials. But it cannot be supposed that 
the editors of those serials are sufficiently versed in 
music to appreciate the value of the contributions 
they receiye; andthe admission of an article will 
frequently depend upon considerations quite apart 
from its merits. 

To point out a recent and glaring instance, as I 
am now about to do, is an ungracious task, not only 
from the natural thankfulness we feel to any writer 
who chooses to think for us and publish his ideas, 
but from our still greater thankfulness to the literary 
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was as bad in its way ag the late William Brough’s 


and scientific journals which have lately afforded a 
refuge for musicians who, very much to our dis- 
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credit, have no “monthly” or. “quarterly,” no 
serial representative in the periodical press. The 
very publication I intend to allude to, the Popular 
Science Review, its title-page glittering with a list of 
contributors containing most of the leading names 
in science, may be taken by our literary musicians 
as & model for a monthly musical magazine. And 
indeed, to suggest, through your intervention, the 
establishment of such a periodical, is more my 
object in thig communication, than gratuitously to 
carp at a musical article which appeared in the last 
number of the above-named review. 

On looking over the advertisements of the 
periodicals for July, I espied an article in the 
Popular Science Review entitled, ‘‘ The usefulness 
of the fifths in music,” by the Rev. C. Hope Robert- 
son, M.A. Being intensely curious in odds and ends 
of musical theory I made an immediate pilgrimage 
to Mr. Hardwicke's, the publisher in Piccadilly. 
On my way home, glancing between the leaves of 
the uncut copy, my spirits were a little damped by 
seeing the well known series of alphabetical letters 
C, G, D, A, &c. &c., but hope was revived by a 
sentence in the first page of Mr. Robertson’s article. 
It ran thus: ‘*We may draw some rules for popular 
use which are not generally found in musical 
treatises. These in general give directions without 
explanations of their modus operandi. We therefore 
propose to make the interval of the fifths in music 
perform a little ‘ musical magic’ and tell us, &c.” 

Now what, Mr. Orchestra, do you think this 
* musical magic” accomplished? It explained to 
us in the course of eight pages, the commion “ circle 
of fifths” which in some musical treatises is 
described in a foot-note of a few lines; in others it 
rejoices in the honour of an explanatory table called 
a ‘‘ table of heptachords ;” and in many treatises it 
is referred to casually or altogether omitted; and 
perhaps for the reason that, although it affords an 
excellent illustration of the mechanical formation of 
a series of scales by the gradual inorease of sharps 
and flats, it is a doubtful guide for the relation of 
keys, for which more important purpose it is occa- 
sionally employed. 

Iam at a loss to imagine what musical treatises 
Mr. Robertson can have consulted, that he should 
have thought it necessary to re-explain a subject so 
worn and so elementary; and this too in a period- 
ical devoted to science! I hope to be forgiven for 
the ungraciousness of these remarks, in consider- 
ation of my disappointment. I do not begrudge the 
half crown; it was well repaid in the perusal of 
other articles in the July. number of the Popular 
Science Review. But, Mr. Orchestra,—to have 
tramped on a sloppy evening to Piccadilly, to have 
returned consuming with impatience, to have lit 
one’s lamp, to have prepared a mild stimulant, and 
made things snug for deep reflections on matters of 
musical theory—and be so atrociously sold !— 
Yours, &c., Gaucho, 





MUSIC AT MILAN. 





To the Editor of The Orchestra. 

Dear Sin,—The interest you invariably show as 
to the progress of classical music, induces me to 
believe that you will be glad to hear that Milano has 
followed the example of Florence in reviving one of 
Cimarosa’s beautiful works. 

“Il Matrimonio Segreto” has been put on the 
stage of the Teatro Rd (a small but fashionable 
theatre, answering, perhaps, to the St. James's 
Theatre in London), and has been received with 
very great applause—in fact it created a furore. 

It is heartily to be wished that this may be the 
beginning of a return to the music of the old mas- 
ters, which would be a really delightful change after 
the violent music of the day. 

It is also rumoured that we shall have “ Don 
Giovanni" at the Scala. I hope so, but doubt it 
much. 

Whilst the pen is in my hand I should like to 
offer a remark as to a notice in a recent number of 
your excellent journal, with reference to a certain 
Bignora Eliza Savelli, who is there represented as 
having made a great furore here. I fear you must 
have been somewhat misinformed as to the matter; 





for, in the first place, the theatre at which that lady 
sang—the Cimselli Cireus—is quite an inferior one, 
(perhaps (?) on a par with Astley’s, in London) and 
further, even then, the lady in question certainly 
made no furore, at least, according to the report of 
the principal papers here—Pungolo, Secolo, &c.; nor 
was she particularly applauded by the public, at 
least on the evening when I was present (for I 
could not bear more than one performance of the 
opera—Petrella’s ‘‘ Ione”—as given there). : 
I hope you will pardon the liberty I take i 
criticising your remarks, and remain, dear Sir, 
yours obediently, Sroro, 
Milano, 26th June, 1870. 


(Our information as to Signora Savelli’s ‘success 
was furnished by some of the local musical journals. 
Of these one lies before us, the Nuovo Trovatore. 
It calls the Cimselli Theatre “a theatre of great 
importance,’ gnd it contains the following remarks 
concerning Signora Savelli :— . 


‘‘ She is a real prodigy of Nature and of Art; she 
is a lady privileged with the most enviable and 
natural gifts. Hence to a countenance sympathetic 
and prepossessing, in the highest degree, she unites 
a sympathetic soprano voice, eminently toned, 
insinuating and impressive—add to this that she 
sings in the most correct manner, insomuch that 
she could not be said to be a stranger at all-to the 
art of the beautiful Italian singing. Her Italian 
phraseology and accent are most superb; her 
pronunciation is exquisitely soft, for which reason a 
great number of operas and different sorts of music 
cannot but be familiar to her; possessing likewise 
an extraordinary yersatile genius, a most exquisite 
taste, with a love and devotedness second to nove 
other in the art.” 


We are however aware of. the frequent untrust- 
worthiness of Italian art journals, which are often 
carried away by their enthusiasm, even when baser 
considerations are absent. Ed. 0.] 





ST. JOHN’S DAY IN FLORENCE. 





The 24th June, dedicated to St. John, the patron 
saint of Florence, was in former times wont to be 
celebrated with popular festivities and amuse- 
ments, the most conspicuous feature of which was 
furnished by the well-known corsa de’ barberi, or 
race of riderless horses, a dangerous and stupid 
diversion, now happily among the things that 
were, and beyond all hope of resuscitation. The 
other ceremonies characteristic of the great 
annual holiday of San Giovanni d’Estate have 
equally fallen into disuse, and would in fact have 
required no mention at all, had it not been for a 
well-meant but singularly unfortunate attempt to 
reinstate San Giovanni in his pristine honours. 
The experiment was such a signal failure, that 
many Florentines stoutly maintained that it had 
never been made at all, and that the few scattered 
tokens of a plan of some kind for the promotion 
of popular festivity were mere fortuitous coin- 
cidences, having no sort of mutual ¢onnection. 
As frequently happens in these cases, however, 
the spectacle was formed by the crowds of people 
who flocked about the streets in their holiday 
finery to see what was going on. 

But in a secular sense, St. John’s Day possesses 
still some interest to Italians. It is the anni- 
versary of the battle of Solferino, and also Custoza 
—a triumph and a defeat to the cause of Italy. 
As soon as the Italians in 1859 came into posses- 
sion of the field of Solferino, the question of 
giving decent sepulture to the dead began to be 
freely discussed, and a society was soon after- 
wards formed under the direction of M. Torelli, 
the prefect of Venice, for the express purpose of 
collecting these last relics of mortality and placing 
them in a common grave. The pious task has 
now, eleven years after, been executed with a 
painstaking conscientiousness that reflects the 
highest honour on all concerned, and the bones of 
the dead, brought once more to the light of day 
after their long repose, have been re-interred in 
the chapel just built for their reception, and the 
skulls ranged in grim rows along the walls. The 
inauguration ceremony took place with great 
pomp, under the presidency of Prince Humbert, 





and in the presence of deputations from all the 
public bodies, and of representatives of the threg 
armies that took part: in thé proceedings of the 
eventful day. The three national flags waved 
everywhere in company, and the entire sceng’ 
seemed suggestive of peace, and the oblivion of 


past struggles and past hatreds. On the con- 
clusion of the mournful ceremony, the various 
military bands present struck up the Austrian 
hymn. Who does not-remember the day, when to 
have simply, in an-unthinking moment, hummed _ 
a bar or two of that beautiful melody, would have 
involved the necessity of unpleasant “ explana- 
tions’? with one’s nearest neighbour? Now, all 
these things are forgotten. Haydn’s hymn ig 
performed as & violin solo, with orchestral accom- 
paniments, in Florence and Milan, and the Royal 
March of Savoy is applauded in Vienna, so com- 
plete is the change that has taken place in every. 
thing relating to the mutual relations of the 
two countries. ‘ 





Mr. German Reed, in compliance with numerous 
requests, will give a few representations of the 
favourite “Entertainment ‘Ages Ago” (in an 
abridged form), with its delightful music and 
amusing plot, commencing on Monday next, 
July 11. A New Musical Sketch, by Mr. Corney 
Grain, and Our Island Home will follow. This 
will make an excellent night’s amusement, not 
too long, as “‘ Ages Ago” will conclude with the 
well known picture Scene. ; 








Somsz views of Pompeii, produced by Signor 
Giacomo Luzzati’s singular system of photo- 
sculpture, are being exhibited in the Crystal 
Palace. In addition to the exactness which 
ordinary photography gives, the objects stand out in 
such bold reli¢fthat the spectator findsit difficult not 
to imagine that he is verily inthe midst of the 
famous scenes which history, poetry, and painting 
have made familiar to us: Photosculpture makes ~ 
each view practically a model, and all the models 
are in a geometrically proportionate scale. In 
addition, there are four models pure and simple, 
which will greatly. assist those who wish to obtain 
full information and ideas as to the buried city. 
The twenty-four scenes of the actual ruins aro 
full of interest. There are the civic forum with 
porticos and columns well preserved; the tri- 
angular forum, showing the double colonnade of 
pure Greek style, the street of the Sedile 
Publicum, near the Herculaneum Gate; the street 
of tombs, illustrating how the ancients, to show 
more respect to their dead, used to erect their 
tombs in the best roads at the entrance of the 
city; the house of the fawn, with clear mosaic, 
representing the battle of Alexander against 
Darius, and the dancing animal from which the 
building takes its name ; the houses of Ariadne, Cor- 
nelius Rufus, Marcus Lucretius, Glaucus, Diomedes, 
and others; the temples of Jupiter, Venus, Fo:tune, 
Mercury,Isis, and Augustus; the Basilicas, public 
baths, Fullonica, Tragictheatreand Amphitheatre. 
Another set of scenes is illustrative of phases of 
Pompeian life, and the Eruption of Mount Vesu- 
vius. Finally there is a fine panorama of the 
city. The solemn sacrifice at the Temple of 
Jupiter, the public market at the Triangular 
Forum, the celebration of the anniversary of 
Augustus at the Pantheon, the combat of gladia- 
tors in the amphitheatre, the fatal quarrel 
between the Pompeians and Nocerini, the chariot 
race, and the Last Days of Pompeii will no doubt 
prove of most general interest. These scenes are 
in their natural size, and the costumes and dresses 
are taken from the paintings in the Royal 
Museum of Naples. 





Gadshill Place, Higham, near Rochester, the 
residence of the late Charles Dickens, will be sold 
by auction by Messrs. Norton, Trist, Watney, and 

‘o., at the Mart, Tokenhouse Yard, in August 
next, in two lots. Besides being the favourite 
home of Charles Dickens, hill, from ite 
connection with one of Shakespeare’s plays, Henry 
IV., is doubly historic. 








«CARL HAUSE'S 
NEW WORKS FOR PIANOFORTE. 
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Just Published, price 4s. ; by post, 4s. 4d., 
: . THE. . 
BOOK OF COMMON PRAISE 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Onganstot the Foundling, and late of All Sainte, Margaret-street. 
To which are added : 


Cuants'voR THR MaGyiricat anp ‘Nunc DimITTIs, AND 
ESPONSES FOR ADVENT AND Lant, 


As sung at All Saints ; 
WITH FOURTEEN.NEW DOUBLE CHANTS, &C. 





London: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL? 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co, LIMITED, 201, Recent Srreet; 
HAYES, Lyatu Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL'S SONGS. 


ARRANGED BY- 


Wa. HORSLEY, Mus. Bac, Oxon. 


PRICE SIXPENCE EACH -NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where’er you walk (Semele). 
ate a ever bright and fair 


ra). 
Lovd to Thee each night and 


Holy, holy ! (Redemption), 
Lord, = David (So- 


sarm 
Pious bap cries (Judas Mac- 








day (Theodora), 
No. 2. 
Jayeth the beams. Tis liberty 
“ome, rm J smiling liberty. Happy fair. 
fH) liberty 
No. 3. 
hallIon Mamre’sfertileplain. | What’s poate Sve the new- 
He was Eyes unto the B Blind. blown 
magnify the Lord, Wise Men fintt'ring, 
No. 4. 
Love in her Eyes. Heart the sent of act delight 
O Ruddier Fes the Cherry. j| As when the doy 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srneezr, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER'S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 


CRAMER & 00, LIMITED 201, Regent Street, W 
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RECENT WORKS 


PUBLISHED BY 


:|J. T. HAYES, LYALL PLACE, EATON SQUARE. 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s, 4d. 

ORIGINAL SEQUENCES, HYMNS, and othér 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 


On Toned Paper, 2s.; by Post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 


THE RHYTHM of ST. BERNARD of MORLAIX, 


on the HEAVENLY COUNTRY. On Toned Paper, 2s; 
by post, 2s. 2d. Cheap.edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL al PICTU- 

RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 

Visit to Montenegro. 6s. ; by post, 68 68, 4d. 

TEXT EMBLEMS : a series of Twelve heatne 

ill 

Bolen ee erg © av mene 

THE PRIMITIVE LITURGIES (a Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, CHRYSOSTOM, 
and 8. ‘BASIL New and Second Edition. 6s.; by post, 
Ly . 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and s. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 38, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Lent; Vol. IL., 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. "IV, "To end of Trinity ; Saint’s Days, 
&. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
‘Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester, 1s. ; 
by post, 1s. 1d. 

SIR HENRY .APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Street, Cavendish- with a complete Table 
e Times Sy I ‘througiowt the Year; and a 
in connection with thie 


OUR DOCTOR'S NOTE-BOOK: being a 
_ by =e of ‘* The Tales of Kirkbeck.” 2s. 6d, 
y 


NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould, 3s, 6d. ; 





by post, 3s. 10d. 
RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 


Rev. W. J. E. Bennett, Froome, 3s. 6d, ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by ae: C. White, 8. Baruabas’, Pimlico, 1s, 6d.; by 
post, 1s. 


THE Ange ee THE UNION, oy ths hed 
1869, , 
Borioe tach 100. 6d. ; ois Pook Lis. 6d. if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 
Edited iy Se Be. W. J. E. BENNETT, Froome, 
Vol: I. On Passsyterianism and Iavineism. 

Vol II. On ANABAPTISM, the Inpgpznpgnts, and the Quaxmns, 
Vol. Ill, On MzurHopism and Swapgnsoreians, 


Each 3s. 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. pay ee A 2 Vols. Each 4s, 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON way, | being a 
Series of Papers on the Principles of the of Oombaon 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 8d. 

THE BIBLE and its INTERPRETERS: its 


Miracles B W. J, trons, D.D Prebend- 
siren Paul’ Ge? Oo ‘i 


SANCTA CLARA « on the ° THIRTY. NINE 
ARTICLES. . Dr. Lee. ‘It formed 
the as TTract ae prtish Magazine. 1%.; by 


post, 78. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 6d. 
A DIGEST of ST. THOMAS on the INCARNA- 
TION. 638. ; by post, 6s, 4d. 





WORES BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d, 
THE LITURGY of the CHURCH of SARUM, 
a Preface by Rev. T. Carter. 7%. ; by post, 


INCENSE, agreeable to Scripture and Antiquity. 


sib the Ye YOUNG ARTIST. A Tale for 
6a. by post, Is 








Se 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


EMORIES of MY TIME: including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER. 8vo, 


THE GAMING TABLE: its Votaries 


and Victims in all Times and Countries, especially in 
England and in France. By A. ee 2 vols , 8¥o. 








ELIGIOUS LIFE in LONDON. By 


J. EWING RITCHIE. Autbor of “ The Nightside of 
London,” &c. 8yo. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 





8vo. 


HE BATTLE-FIELDS of PARA. 
GUAY. By Captain RICHARD F. BURTON, Author 
of “ A Mission to Dahomé,” &c, 8v0, 


HE BANE of a LIFE: a Novel. By 
THOMAS WRIGHT (the j journeyman Engineer). 8 vols. 


~ FOOL’S PARADISE: a Novel. By 
THOMAS ARCHER, 83 vols. ‘" 


EARTS and DIAMONDS: a Novel. 
By Mrs. ELIZABETH P. RAMSAY, 8 vols, 


USTIN FRIARS: a Novel. By Mrs. 
J. H. RWDDELL, Author of “George Geith,” dc, 8 vols. 




















WENDOLINE’S HARVEST: a Novel. 
By the Author of “ Lost Sir Massingberd,” &c. 2 vols. 


Acqureren: a Novel. By Mrs. GOR- 
DON SMYTHIES, 2 vols. 








ATIENCE CAERHYDON: a Story. 


By the Author of ‘! Beneath the Wheels,” &c. 3 vols. 


RONICA: a Novel. By the Author 
of “ Aunt Margaret's Trouble,” é&e. 8 vols. 


TINSEL: a Novel. By the 
gy thage! Ups and Downs of an Old Maid’ 7 ae 
8 vols. 


OT WHILE SHE LIVES: a Novel. 


By Mrs. ALEXANDER FRASER. 2 vols. 


A DOUBLE SECRET ont GOLDEN 


PIPPIN. By JOHN POMEROY: 

















INSLEY BROTHERS, 
T 18, CATHERINE STREET, STRAND. 





NEW AND POPULAR PIANO PIECES. 
“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 


BY 
FRANCESCO BERGER. 
Price 4s. each. 





CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. <3 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY TOM HOOD, 


MUSIC BY 
FRANCESCO BERGER. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W 


CRAMER & CO,’S 
SACRED MUSIC. 


3 








i thos, arranged for the planotorte by J. . Call 
No 1, Containing Selections from 
1. Oe 
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Miss Dai PTR Ie eI eee ee eee eee 


fat et 


Bolo 6 0 
Duet 6 0 
groan "Sista Mozart, 
*° Has Macfarren, and Brinley ae 
Pasadassen 8S osigenaiaa 40 
Caiman 4 Co, Limited, 201, Regentstrest, W 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


’ | P 
(CRAMER 8S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 

J PIANOFORTE, containing the Rudirnents of Music,|\/ the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. owe in Book 5. 


RAMER’S SECOND BOOK, containing Scale ‘R’ i : 
Passages, Easy Exercises, Preludes, &c. chosen from the CAs : Gees Boer eee ae Nell ves 
’ , , ’ ad 


bar apne Vege Bertini, Czerny, Logier, &c. &c., combined 

with Familiar Arrangements of favourite Sacred and Operatic RAMER'’S EIGHTH BOOK. Half-hours 

Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Containing little | Bennett, &c. 


RAMER’S THIRD BOOK. 
/ Fantasias progressive in difficulty, Themes carefully selected | RAMER’S NINTH BOOK. Advanced Studies 
4 from Cramer and the Standard Composers for the Piano- 





trom the Best Writers, Preludes and Exercises from the more | 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with a special view to the Freedom of the Left Hand &c. 





\RAMEB'S FOURTH BOOK will contain 


“Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 


objects, 
RAMER’S FIFTH BOOK. Studies in Various 


/ Keys, chiefly introductory to the Pieces contained in the 


ollowing Book, 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 


fort 
Pig = TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 





and SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


C= ER’S SECOND BOOK, containing Exer- 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works ot 
Rossini, Rubini, Schira, Garcia ; Songs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Kxercises, and Solfeggl, by Crivelli, Garcia, Rossini, 
Rubint, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises a 


and Solfe; 
by Gounod, Schu 
Hatton. 


i w 4 Rubini, Crivelli, &c, ; Songs and Ballads 
, Schira, Balfe, Wallace, Macfarren, and 


Cena SIXTH BOOK, containing Duets, C 


Trios, and Part-songs by celebrated Composers. 





RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 


Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Seprano and Tenor, Mezzo- 


Soprano and Baritone voices, by W V. Wallace and Henry 


Smart. 
RAMER’S NINTH BOOK, conpliaing Obser- 
y 


vations on the Art of Singing (concluded), Manuel 
Garcia. Grand Selection: Song by Beethoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection f10m the works of Sir Henry 
ishop. 
Oy ty ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 


RAMER’S ‘TWELFTH BOOK, containing 


Songs yO ae Composers—Gounod, baite, Sullivan, 
David, ti, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srrezt, W. ; 


anv SIMPKIN, MARSHALL & CO. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpoy: CRAMER & CO. LIMITED, 201, Ravanr Srrezt, W. ; 
Ann SIMPKIN, MARSHALL & CO. 











(yphaaes NEW PIANOFORTE SOLOS. 


Deux Impromptus pourle Piano. Composée par * 4. 
Charles Hallé 2... .ccccccscccccccccccccccses 38 0 
Cuamen & Co. Limited, 201, Regent-street, W. 


ARGUERITE. Mazurka. By T. M. Mupre. 
Price 3s. 
Caaman & Co, Limited, 201, Regent-street, W. 





N 


TELLA. Nocturne. By T. M. Mupim. 3s. 
Caausn & Co. Limited, 201, Regent-street, W. 


OSE BLANCHE WALTZ. By W. 0. Laver. 
Solo 4s, Duet 6a. 


Caaman & Co., Limited, 201, Regent Street, W, 











CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Monrcommny. Music by 


" 6d. 
Baus Ss a Limited, 201, Regent-street, a i: 
1ADED LEAVES. Words by L. H. F. pu 
i bys aie Adapted from a melody 7 Paul Henrion by 
1 Ghkiah Co Lint, 201, Regent re, W. 
@ Peak TENDER WORDS. Sung by Mrs. 
Paul, 3s. 
Chama&n & Co. Limited, 201, Regent-street, W. 











HE PEARL. A Souvenir. Words by L. H. F. 
pu Tsaaeavx. Eames’ Gn mene Price 
Basia & Co. 201 Regent-street, W. 























CRAMER’S 


NEW 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 





(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


To improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d'Harmonie.’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘‘The tone is certainly yt fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you _ 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van’ 3 are mechanical. . . . The ettects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable qnality of <a to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—’‘ The empire of the grand pianos is 
threatened. Messrs. Cramer & Co. have invented a new style . 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousvess, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public — of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street. 
Brieuton West Street. Dustin: Westmoreland Street 





Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murr Woop & 
Co., Glasgow. Musom & Son, Bath; Smirm & Sox, axp 
Hing & Son, Liverpool, and Birkenhead, 
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PRICE FOUR SHILLINGS, - 
(Post Free for 25 Stamps,) 


ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 


COMPOSED BY 
Cc. E. WILLING, 


OrGANist OF HE FoUNDLING, AND LATE OF ALL Saints, 
Maroaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 
With 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 
CRAMER & CO. LIMITED, 201, Regent Street, W. 


PUBLISHED 











AT GREATLY REDUCED 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
69, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Hlustrated Prospectus and Samples of Work sent post free. 
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CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 


PRICE 





No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock’d in the Cradle of the | Welcome me home, 
Deep. Cherry ripe ! 
The _ 's weighed, Long, long ago}! 
The Thorn. Isle of Beauty. 


Id be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching | Hark ! I hear an Angel sing. 


home again, I'm lonely since my Brother 
The Mocking Bird. died. 


Beautiful Dreamer. 

*Tis but a little faded Flower. 
Watching for Pa. 

Come home, Father ! 

Mill May. 

Beautiful Isle of the Sea. 


Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 
Soug of the Sea-shell. 
Wait for the Waggon. 


No. 3.—6 DUETS. 


Evening Bells. 

J know a Bank, 

As it fell upon a Day. 
I'he Exile of Erin. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 

Mary, don’t forget me. 

"— Morning’s light is break- 
hg. 

Bonnie Kate. 


Alice. 

The rose that opes at morn. 

A lowly youth, 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling! ‘don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul. 
Author of Good, 
Gratitude, 

Bethlehem. 

Lamb of the Father. 


Ev’ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

a and Life dejected 
guish, 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water parted from the aon. J = like love is yonder 
Is there a heart that never] rose. 

loved. There was a jolly Miller. 


The Vicar of Bray. 


Love is butan A 


Oh say not woman’s heart is | Ere around the eu 


bought, 


No. 7.—12 SONGS BY SCHUBERT. 
bap flowers their buds are | My life is but a summer day. 


clos: . 
Nark t the lark. 
Ee is ry! a 44 

yeep not for friends departed. 
Who is Sylvia? 


Ave Maria. 
No. 8 —15 CHRISTY 


Come where my love lies 
dreaming. 

flard Times, come again no 
more. 

Annie Lisle. 

Footsteps on the Stairs, 

Nelly was a Lady. 

— Star. 


"1's sweet to think. 

Dear mother, do not chide me. 
A Warrior I am. 

The Tear. 


Smooth is the moonlit sea. 
MINSTRELS’ SONGS. 


Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 


Ring de Ban, 

a and and Aeatve, 

Maggie by my side, 
News from Home. 

The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The _— 3s Home — ‘ Jessy 


only 2 a Ribbon —“ The Sleep- 
ing Queen.” 

Gone is the Calmness from 
my heart—‘ Matilda.” 

Keep thy Heart for mé—*‘ Rose 
of Castille.” 

He'll miss me—“ She Stoops 
to Conquer.” 

For Her Sweet Sake—“ The 
Bride of Song.” 


No. 10.—HAYDN’S © 
The Mermaid’s Song. 
Yecoliection. 


In that Devotion—“ Matilda.” 

Maid of the Silv’ry Mail—‘‘ The 

River Sprite.” 

My Bud of May—‘“‘She Stoops 
to Conquer. 

Coo! says the Gentle Dove— 
“Panchinello.” 

I've Watched him— ‘“‘ Hel- 
ve! 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


ANZONETS.—1st Set. 
Parr hot 
Far from this throbbing Bosom. 





My ae bids me bind my | Fidelity. 


No. 11.—IHAYDN’S CANZON ETS. _2xp SET. 


Sailor’s Song. 
The Wanderer, 
Sympathy. 


She never Told her Love. 
Why Asks my Fair One? 
Content, 


No. 12.—15 CHRISTY MINSTREL’S SONGS. 


Jenuy Jane, 
I'd chocee to be a . 
My Mem’ry turns with Fond- 


ness back, 
Oh, a not Love is light as 
The. Littte One that died, 
Lillie Dale. 


ot a 


Ah, never deem my Love can 
Jeannie Lee. 

Old Jeasy. 

a up for Uncle Sam, my 








No. 13.—SELECTION 


O breathe not his name. 


Believe me, if all those en- 


dearing young charms. 
Love’s young dream. 
Go where glory waits thee. 


OF IRISH MELODIES. 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 

The valley lay smiling. 


The se that once through | Erin! the tear and the smile. 
a 


Tara's halls. 


By that lake. 


Rich and rare were the gems| Has sorrow thy young days 


she wore. 


faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. 


hearted. 


Jerusalem the Golden. 


Hast thou cheered the broken- | The Pilgrims of the night. 


Nearer home, 


Graceful Consoi 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling, 
While the Taris of the village. 


The last shilling. 
The Sailor’s journal, 


Farewell, mytrim-built wherry! | Tom Tackle. 


Jolly young waterman, 
Ned that died at sea, 
Poor Jack. 


The constant Sailor. 
Lovely Nan 
The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 

The old Sexton. 


Why ehime the Bells so merrily? | The young Savoyard. 


The Ivy Green. 


No. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle, 

Are yot coming, bonnie Annie 
Come out with me. 


They have given you to another. 


Blue eyed Nell 
I can know thee no more, 


Thy mem’ry comes like some 
sweet Dream. 

2] Why do I love thee yet? 

Grace Darling. 


Laurette. 
Whistle, and I'll come to you 
my Lad. 





No. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid. 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 





Angels, my Loved One; will — the Willow she’s slecp 
rock me to sleep. ing. 
The old Pine Woods, Sweet Love, forget mie not, 
Louisiana Bell. Old Bob Ridley. 
What is Home without a/| The Song of the Rose, 
Mother ? Kingdom coming. 
Lucy Lee. Why am I so happy. 
Gentle Nettie Moore, Ridin’ in a Railway Keer, 
De-ole Kitchen. Keemo Kimo. 

No. 90—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ 5 A ae and braes o’ bouni: 
O Nancy, wiltthou gang wi’ me? 

Annie Laurie. Deuicun am Grey. 
Within a mile of Edinburgh. O Charlie Py my darling. 
r Aad ver young to marry yet. A high land lad my re war 
syne. 
ae by ae is itkea red, red rose. grow the rushes, Of 
e rye. rar Robin Gray. 
5a ohn Ye akg my Jo, Roslin Castle, 
No. 21.—6 SEA SONGS. 
The Sea, The Sea. 
The Death of Nelson, The Last Watch. 
The Bay of Biscay. Outward Bound, 


No. 22.—10 ITALIAN OPERA SONGS. 
O thou fair and tender blossom. | In whispers soft and light. 


Childhood’s fair Dream. 
The Troubadour’s Song. 
Oh Summer Night. 
Calmly the > > dying. 
Gaily thro’ 


wander. 


To be eo are and pass with 


ts one grech Valley. 
Fair one, thy tolls are ended 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 
The Mill-wheel. 


The Locksmith’s Apprentice, 

The Rhine Song. 

The Violet and the Maiden. 
Toast. 


No. 25.~12 CHRISTY MINSTRELS’ SONGS. 
Mother would comfort me, Just after the Battle, 

Just before the Battle, Mother. | Ring the Bell softly. 

Be kind to the Lov’d ones at | Gentle Jeuny Gray. 

Home. Mother kissed mo in my 
Mother, oh, Sing me to Rest. Dream, 
My Skiff is ‘by de Shore. The ( ae by the Sea, 
The Little One that died. Old Dog Tray, 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMARY. 








is Life’s radiant Star. Let_ me kiss him for his 
Fore ne ee: wine Sen, | Welly bas 

’s on A 
Old Aun Cornelia Cob. 
Susan Rayne. Gace te Vilty. 
Softly falls the Moonlight. Golden Years, 

but never tell. has Lula ? 
Oh we have missed | J with light-brown 

you. Hair. 


The beating of my own heart. 
Do ye think of the Days ? 
The Lime-trees by the River, 
The magic of the Flower, 


When we two parted. 
No, 27.—6 TWO- 
MENDE 


The May-bells and Flowers. 

O wert thou in the cauld blast? 
I would that my Love, 
Greeting. 


Paqnita. 
The Rhine Maiden. 
{ dream of thee at Morn. 


Down by the old Mill Stream. 
The Lily and the Stream. 


PART SONGS BY 
LSSOHN. 
Autumn Song. 


The Passage Birds’ Parting 
Song. 


No. 28.—11 HUMOROUS SONGS. 
The Young Man from the | Ridin’ ina Railroad Keer. 


Country, 
Emmer Jane. 
I never does nothing at all. 
Pretty Colette. 
Mamma won't bring me out. 
The Man at the Nore. 


No. 29.—9 SONGS 


Oh! and he. Loved me dearly. 

Josiah and his Sally. 

Way down in Maine 

Peeping through the window 
pane, 





FOR BASS AND 


BARITONE VOICES. 


The Wolf. 

The Wanderer, 

The Man of War. 

Love and Courage 

Who deeply drinks of Wine. 


Farewell to the Mountain, 

The good old Days of the 
Country Squire, 

The brave old Oak, 

King Christmas, 


No. 30.—12 COMIC SONGS. 


The cross old Bachelor. 
Jock o' the Mill. 


I would I were Lord Mayor 
Lord Lovel 


Pollee-Wollce-Hama. Fanny Grey, 

Chickaboo. Ben Battle. 

I'm lively Pompey Jones, The Cork Leg. 
Nursery Legen Giles Scro; gins’ Ghost, 


No. 81.—I1 NATIONAL SONGS. 


The Marseillaise Hymn. 
Savourneen Deelish. 
Partant ae la Syrie. 

J ns oe 

oe aoany ‘tlills of Scotland, 


Tho Red, White, and Blue, 
The Moon'é on thie Lake, 
Cruiskeen Lawn. 

Rule Britaniia. 

God save the Queen, 





No. 82.—10 SONGS FOR CONTRALTO 


VOI 


Swifter far than summer’s flight. 
The Orphan, 


CES. 
Gentle Troubadour, 
Young Emmeline. 


Alas! a Chimes so sweetly | Waiti: g fur the Spring. 


stealin 


Return, return, 


Sweet wai low, Wind of the | The ‘re s are in Blossom. 
Sea. 


Western 


No. 33.—9 SONGS 





When the Lawp is shattered. 
BY MENDELSSOHN, 





MEYERBEER, AND MOZART. 
The First Violet. The Fish en, 
oe oe a The Vio'et. 
Song. She and I. 
Spring Song. . On Music’s softest Pinion, 
us ordain’ 
No. 34.—9 SONGS BY CHARLES GOUNOD 
Courtly Dove. Fatal Star. 
The Lark Sung. ery sad, oh, widow'd 
ice ae ora age 
Fairer # than the Mf Morning. Night. 
No. 85.—10 SONGS FOR TENOR VOICES. 
Feitruemtie st: | Be Rowe em 
Pale from Tee a “~ The Bud of May. 
Wear this Morrow, 
of me. "Twas Rank and Fame that 
.| Under the gteenwood Tree. tempted thee. 
$6.—9 POPULAR BALLADS AND 
CAVATINA. 
Pretty Star of the Night. O01 rest thee, Babe. 
Oh! ’tis the e 
The k tender word i melody, f 
The Maid of Llangollen, Meet me in the Willow Gea, 


LonvoN : ‘ CRAMER & 00., 201, REGENT STREET, W. 
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| Jtalian Opera, 
| THEATRE . sibmpee . ROYAL, 
DRURY LANDER. 


PROSPECTIVE ARRANGEMENTS. 


The Nights of Performance NEXT WEEK will be 
TUESDAY, WEDNESDAY, THURSDAY, anp SATURDAY. 


SATURDAY, 9TH JULY, 




















—— 

















; SECOND TIME IN ENGLAND, 
The Opera, 
mB 2674 2S 
In Four Acts. 

The Music composed by M. Ambroisz Txomas; the Libretto by MM. Micnexe Carré and G. Banpier; the Italian Translation by Signor Gruszrre Zarrina. 
Guglielmo .. ee ee «» Signor BETTINI. Zingarella .. oe oe -» Malle. FIORETTI. 
iF Lotario ‘a ints ee .» Mons. FAURE. Frederico ee of ee -» Mdme. TREBELLI-BETTINI. 
i] Laerte * ‘ns Pa .. Signor GASSIER. Filina . . oe a 
Giamo = z “ +» Bignor RAGUER. Mignon ss. Ps és .. Malle. CHRISTINE NILSSON. 
TUESDAY, 12tTxH JULY, 

Rossini’s Opera, 

! | ee ae L LO. 
{ Otello *y ian ne ... Signor MONGINI. Doge ° se .. Signor ARCHINTI. 

Roderigo.... oe see ... Bignor GARDONI. Emilia ee ee ee -» Mdlle. CARI. 

Iago in — Ses .. Mons. FAURE. AND . 
Elmiro vee oes ose ... Signor FOLI. Desdemona ... ie vs .. Mdlle. CHRISTINE NILSSON. 
! WEDNESDAY, 18TH JULY, 
t Verpi’s Opera, 
1] Duca... ‘. = .. Signor MONGINI. Ciprano... .  weSswe Signor TREVERO, 
i Rigoletto .. ee oe -» Mr. SANTLEY. La Contessa .. cee ose .. Mdlle. BRIANI. 

~~ Sparafucile .. 6 is -» Signor FOLL Giovanna... ee ai ... Mdme. CORSI. 

z onterone .. - oe -» Signor RAGUER. Maddelena ... an ove ... Mdme. TREBELLI- BETTINI. 
i) Marullo .. fin me .. Signor ZOBOLI. AND 

Borsa ee oe ee .. Signor ARCHINTT. Gilda ety ‘ee = «. Mdlle. ILMA DE MURSKA. 





THURSDAY, 14rx JULY, 


A FAVOURITE OPERA, 
In which Mptuzr. CHRISTINE NILSSON will appear. 


WSOP REPS es 20TH JULY, 
} 


ee Saat 





MORNING PERFORMANCE, 


When will be given Gounop’s Opera, 


eee EE a T. 


Mephistopheles ae we .. M. FAURE. oe .. Mdme. CORSI. 

Faust ve vo .. Signor PEROTTI. mae . pe pe .. Mdme, TREBELLI-BETTINI 

shaesinn (ms 1 rinsT eae AND “ae 
entl eee eee + . 

War. .. a "Signor TREVERO. Marguerite . . vile nee .. Mdlle. CHRISTINE NILS 





The Opera will commence at TWO o'clock. Doors open at Half-past One. 


Waenenr’s Opera, 


L'OLANDESE DANNATO, 








1 ; (DER FLIEGENDER HOLLANDER), 

| Is in Rehearsal. 

i / 

4 Composer, Conductor, and Director of the Music =... Signor ARDITI. Acting Manager ... «... Mr. JARRETT. 





i DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT. HALF-PAST. 
} THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE. 
i PM ae. Brats, One Gunza. Boxes, rrom Two Gunvgas. | AmpnirmeaTRe Srauis, Five Samiines. #AmPuiTHEaTRE, Haty-s-Crown. 


—— 





"Printed and Publldhed by Jauah urn of 65, King-orest, Glden-oyaare,in the County of iddibes, oh the Prithog Oflee of Swiis & Oo., 6 King-atrect, aforesaid. — Friday, July 8th, 1870. 
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